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Paccmatpusaetcst npobnema A3bIKOBOV BapuaTUBHOCTY C NMO3ULWIA HAMBHOMN COLY-
OMNUHIBMCTUKN. MaTepnanom Ans UCCNeaoBaHNs NOCAYXUNa NnonemMmnka amepuKaHckux
yuTatenei 0 A3bIKOBbIX U KYITYPHBIX NPOTUBOPEYUSAX B MOMYNSPHOM poMaHe GpuTtaH-
ckomn nucatenbHuubl 3. J1. Ixeimc «50 oTTeHKOB ceporox». [okasaHo, YTo amepuKaH-
CKMe yuTaTeny pomaHa obHapyXMBalT B peun repoeB-amMepukaHueB 6pUTULM3Mbl —
nekcuyeckne eauHnLbl, cneundunyHble Ans 6pUTaHckoro BapuaHTa aHrmmMNCKoro A3bika
(Hanpumep, cywecTBuTenbHble pram, rucksack, sidelight, holiday, trousers, rnaronei
ring, collect, fetch, cdpasbl noBcedHeBHOrO O6LIEHUS U peyeBble KNWLIE, HanpuUMEp,
be keen on, have a bath, sorted). [lenaetcsa BbIBOg O TOM, YTO 3TU CIIOBa U Bblpaxe-
HUS BOCTIPUHWMAIOTCS aMepuKaHLaMu Kak akT YyXXOW NWHrBOKYNLTYPbI, NPUBOAST
K MCKaXeHW0 peyeBoro nopTpeta NepcoHaxew, paspyLaloT LenoCTHOCTb BOCNPUATUS
pomaHa. Mpeanaraetcs knaccuukaums BbISBEHHbIX METaA3bIKOBbIX KOMMEHTapueB
HOCUTENEN aMepuKaHCKOro BapuaHTa aHrmuickoro A3bika. NokasaHo, 4To cnopbl BO-
Kpyr pomMaHa CBMAETENbCTBYIOT HE CTOMNbKO O B3aumooboralleHnn bputaHckoro u ame-
PUKaHCKOro BapyaHTOB aHIMUICKOTO A3blKa, CKOMbKO 00 UX KOHQMKTHOCTM Ha ypOBHE
BOCMPUSATUS HOCUTENSAMM A13blKa. ABTOP CTaTbW 3aKMIOYAET, YTO HECMOTPS Ha aKTUBHOE
B3aMMO[ENICTBIE BapMaHTOB, MPOAOIKalT AeNCTBOBaTb ObpaTHble MexaHu3Mbl, Ha-
npaBneHHble Ha BbICTPaMBaHWe rpaHuL, Mexay BapuaHTamu BCREACTBUE CTPeMNeHus
K 3aLuTe HaUMOHanbHOW MOEHTUYHOCTH.

KntoueBble crnoBa: GpUTaHCKWIA aHTTIMACKWIA; aMepPUKaHCKUIA aHIMWUACKUIA; S13bIKOBO
BapWaHT; aMepuKkaHn3am; 6pUTULM3M; HauBHasA COLIMOTNMHIBUCTUKA.
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1. BBegeHne: Xyno:keCTBEeHHBIH TEKCT B pycJje JIMHIBONPATMATHKHA

JluHrBHUCTHYECKAs] TIparMaTuka — OOJAcTh SI3BIKO3HAHUS, W3ydaromias
(DYHKIIMOHMPOBAHUE SI3BIKOBBIX 3HAKOB B PEYM, B PEAJIbHBIX IPOLECCAX KOM-
MyHuKaiuyu. OcCHOBOIOJIAraromeil KOHIENUed JIUHIBOIParMaTUKK sBIsETCS
TEOpHUsl peueBbIX aKTOB, pa3padOTaHHAs aHIIMHCKUM JIOTHKOM . OCTHHOM.
B cooTBeTcTBHUM C IaHHOW TeopHeil pedeBOil aKkT MpEeACTaBIsieT cO00M Tpex-
YpOBHEBOE 00pa3oBaHME, BKIIOYAIOIIee B CeOsl JIOKyTUBHOE 3Ha4€HHE, WILIO-
KyTHUBHBIN 3aMbICEI aBTOpa U JOCTUTAaeMbI B pe3yJbTaTe COBEPIICHUS JaHHO-
TO pedyeBoro akrTa nepinokyTuBHbI addexT [Kobozesa, 2001]. Uccnenys s3bIk
XyJI0KECTBEHHOTO NMPOU3BEJECHUS B KOMMYHHUKATHBHO-IParMaTH4eCKOM acIek-
T€, MBI JOJDKHBI PacCCMaTpUBaTh TEKCT KaK BOIUIOIIEHHE aBTOPCKOTO 3aMbIcia,
B OCHOBE KOTOPOTO JISXKHT IIeJICHANPaBICHHBII 0TOOD S3BIKOBBIX CPEICTB, «HC-
TIOJIb30BaHUE KOTOPBIX IIPU3BAHO 0OECHEUNTh 3aIUIAHUPOBAaHHOE BO3JCHCTBHE
Ha co3HaHue aapecaray [Tam xe, 2001].

OcoOb1ii MHTEpEC B U3YUYEHHH IParMaTHKH TEKCTa MPEACTaBISIIOT CIIydau
HECOBIA/ICHUS WIJIOKYTUBHBIX HHTEHIMH aBTOpPa U IIEPJIOKYTUBHBIX d((PEKTOB.
Takune cimy4yan nNpUBOAAT K KOMMYHHKAaTHBHOHM Heynade, K CHTyalud KOH(IHUK-
Ta, KOTOPBIN MPOSIBIISIETCS] B HETaTUBHOM PEaKIMK YnTaTeNed Ha ynoTpeOneHue
aBTOPOM TEX HJIM MHBIX SI3BIKOBBIX CpeAcTB. KOMMyHHKaTUBHBIE IOMEXH MOTYT
OBITH BHI3BAHBI B UMCIIE IPOYETO HEBHUMAHUEM CO CTOPOHBI IHCATENs K BOIIPO-
caM S3bIKOBOM BapHaTHBHOCTH, a TaK)K€ HTHOPUPOBAHUEM KYNIBTYPHBIX TPaIu-
WA ¥ LIEHHOCTEH afpecara.

B nacrosmell ctatse paccMaTpuBaeTcs IpUMep KOMMYHHKaTUBHON Hey/a-
YM, CBS3aHHOM C BapHaTUBHOCTHIO AHIVIMHCKOTO S3bIKa (PasIMUMSAMU MEXIY
OpUTaHCKMM M aMEpHKaHCKUM BapuaHTaMH). B kauecTBe onopHOro Marepuana
UCTIONB3YIOTCS BBICKA3bIBAaHUSI aMEPUKAHCKUX YUTaTeIel, OTpa)arolue peak-
IIMIO Ha SI3BIKOBBIE M KYJIBTypHBIE IPOTHBOPEUUs B IOMYSIPHOM pOMaHe OpH-
TaHCKOH nucarensHuUIsl Dpuku Jleonapa [xeiimMc «50 oTTeHKOB ceporo». AHa-
JIM3 TaHHOM TTOJIEMUKH TI03BOJISIET BBIIBUTH OCOOEHHOCTH METAasI3bIKOBOH ped-
JIEKCUM HOCHUTEJIeH aMepUKaHCKOTO BapUaHTa aHIIIUIICKOTO A3bIKa OTHOCUTENb-
HO HCIIOJIb30BaHMS €AMHUI OPUTAHCKOTO BapHaHTa B XyJO)KECTBEHHOM TEKCTE
Y TIPOSICHUTH CTIELU(PUKY MEKBapUaHTHOTO B3aMMOAEHCTBHUS B KOHTEKCTE CBS3U
s3bIKa (B JaHHOM CIIy4ae sSI3bIKOBOTO BApHaHTA) W HAIIMOHAIBHON WAEHTHYHO-
CTH, OXapaKTepHU30BaTh HAllMOHAJIBHBII BapUAHT sI3bIKA KaK KJIIOYEBOM JIeMEHT
CaMOMJICHTU(QHKAIIMN TOBOPSIIIETO.

2. [TonsiTne HAMBHOI COMOJUHIBUCTHKH
UccnenoBanue MTuHAMUYECKUX MPOLIECCOB, MPOUCXOASIINX B MMOJIUHAIIUO-
HAJBHBIX S3BIKAX U WX BapHaHTaX, MOJYYHIIO OCOOYIO aKTyalbHOCTH CETOJIHS.
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OO0 3TOM CBHIETENBCTBYET TEMATHKA ITPOBOAUMBIX B IOCIEAHUE TOABI KOH]e-
pernuit (Hampumep, [Junamugeckue mpouecce, 2012]), a Takxe omyOIHKo-
BaHHBIX MOHOTpaduii U cTareid, B KOTOPBIX OCMBICIISIFOTCSI aKTHBHBIC SI3BIKO-
BBl M3MEHEeHHs (CM., Hanpumep, [Bapranosa, u ap., 2005; dopodees, 2010;
Msaxoyckas, 2008; Algeo, 2001; Anchimbe, 2006; Mair, 2006; Proshina, 2007;
Read, 2005]).

Bonpoc B3anMOAEHCTBHSI M B3aUMOBIIUSHHUS JIByX OCHOBHBIX BapHaHTOB
AHITIMHCKOTO sI3bIKa — OPUTAHCKOTO N aMEPHKAHCKOTO — SIBISIETCS IPEIMETOM
MIOJIEMHUKH HE TOJBKO CPEAM JIMHTBUCTOB. [IpOHMKHOBEHHE 3IEMEHTOB U3 OfI-
HOTO HAaIIMOHAJBHOTO BapHaHTa B JICKCHYECKYIO CHCTEMY APYIOro — >KHBasi,
COBpEMEHHas IpobiemMa, KoTopast o0cyxaaercst B ceT HTepHeT n HaxomuT oT-
pa’keHHE B HANBHOM SI3bIKOBOM CO3HAHNH HOCHUTEJIEH aHIINICKOTO S3bIKa.

Obpamenne K peieKCHH PAIOBBIX HOCHTENCH s3bIKa HaJ S3bIKOBBIMHU
COCTOSIHASIMH M CUTYallMsIMA OTCBUIAET HAC K HaWBHOM JIMHTBHCTHKE (Opyrue
TEepPMHUHBI — CTUXHWITHAs, HApOAHAsl WM OOMXONIHAs JIMHTBUCTHKA [PuBnnHa,
2011, c. 179]) — «ocoboii o01acTd OOBICHHOTO CO3HAHUS, SIBIIAIOMIEH COO0H
CHCTEMY NPEACTaBICHNI HEMPO(ECCHOHANBHBIX HOCUTENEH sI3bIKa (B TOM YHC-
Jie IUaTeKTOHOCHUTENEH) O A3bIKE, KOTOPYI0O MOKHO BOCCO3/IaTh, B YaCTHOCTH,
Ha OCHOBAHHH aHAJIN3a METasA3BIKOBOH JIGKCHKHU U TEKCTOB» [ bormapenko, 2015,
c. 19]. Paznu4nbIM acriekTaM W3ydeHUs] METas3bIKOBOTO CO3HAHMS MTOCBSIICHBI
uccnenoBanus E. JI. bepesosuu [bepesosuy, 2008], W. T. Bemnperoii [Bempe-
Ba, 2005], E. 1. bornapenxo [bonmapenko, 2015], A. A. Pusnunoii [PuBnuHa,
2011], M. P. lymapunoii [[Llymapura, 2010] u ap.

Haunbonee mmpokuM W akTUBHO pa3palbaThIBaéMbIM pa3/elIoOM HaHMBHOW
JIMHTBUCTHKH SIBIISICTCS HaWBHAsI COLMONMHIBUCTHKA; IO HEH MBI Oynem 1o-
HUMath, Beien 3a M. P. lllymapunoii, «001acTs HANBHOTO 3HAHHSA, B KOTOPOU
OTPaXAIOTCS MPEACTABICHUS PAIOBBIX TOBOPSLIMX O MHOTOOOpa3HMHM COLMO-
KyJBTYPHBIX BAPHAHTOB sI3bIKa U UX cooTHomeHnn» [[Ilymapuna, 2010, c. 394].
OcHOBoOTIONArarome B OCMBICIEHIH PA3IHYHbBIX HIHOMOB CTAHOBHUTCS OIL[CHKA
SI3BIKOBBIX (DAKTOB C MO3UIMN «CBOW — Hy>KOH», KOTOpasi SBISAETCS KIFOIEBOH
B KOHTEKCTEe (JOPMHUPOBAHNUS HAIIMOHAIBHONH HICHTHIYHOCTH.

3. Cniopbl BOKpPYT poMaHa «50 0TTEHKOB Ceporo»

OOparuMcsi K KHUTE, MOCTY)KUBIIEH MarephajoM Uil JAaHHOW CTaThH.
Poman «50 OTTEeHKOB ceporo», BXOISIINN B OZHOMMEHHYIO TPIJIOTHIO OpH-
TaHCKOH mucatensHUNEI O. JI. J[xelimc, Obi1 iepeBeneH Oonee yeM Ha 50 s351-
KOB ¥ pacHpoJaH CTOMWJUIMOHHBIM THpPaXoM 1o Bcemy mupy [Molloy et al.,
2015]. B anpene 2012 rona xxypHan «Time» Bxitounn . JI. JIxeiiMc B CITUCOK
«100 campIx BnuATENBHBIX JrOAel Mupa» [Time, 2012], a B TOM ke roxy B ra-
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3ere «The Guardiany» Obla omyOMUKOBaHa CTaThs MO HazBaHHEeM «lIaTbaecsaT
OTTEHKOB CEpOro — camasi IpoJaBaeMasi KHUTa B HCTOpUH BennkoOpuTaHum»
[Topping, 2012]. Ciregyer OTMETHTH, YTO K MaTepuary pomana «50 OTTEHKOB
Ceporo» yke o0pallaiich B CBOMX HCCIIEIOBAHHAX IICHXOJIOTH, KYJIBTYPOJIO-
rH, cekconoru (cM., Hanpumep, [Deller et al., 2013; Khan, 2017]). Mexny Tem
YKa3aHHBII pOMaH JI0 CHX ITOp HE pacCMaTPUBAJICS C TOUKH 3PEHHUS TMHT BOKYJIIb-
TYPHOTO KOH(INKTa, KOTOPBIH, O4EBHIHO, HE OBLIT 3alyMaH aBTOPOM, HO BO3HUK
B pe3yJIbTaTe peakuy Ha pOMaH aMEPUKaHCKUX YNTaTeIeH.

Hecmotpst Ha oTMEUeHHYI0 HaMH MOMYIAPHOCTh pPOMaHa, OH MOABEprcs
W pa3HOCTOPOHHEHW KPHUTHKE CO CTOPOHBI YMTATENCH, OTMEYAIOIINX HENpaB-
JIOTIOT00HOCTh CIOXKETa, OSTHOCTD SI3bIKA, HATWYNE MHOTOYHCIICHHBIX HOBTO-
poB u knure. [Ipoctoe nmepeuncieHne 3aroJoBKOB CTaTel B IUCKYCCHOHHBIX
rpymmax, gopymax, Oorax, a Takxe Ha OTAEJIBHBIX HHTEPHET-CTPAHHUIIAX, 110-
CBSIILICHHBIX OCMBICIICHHIO POMaHa, HaISITHO IEMOHCTPHPYET €T0 HENpPUSTHE
MHOTUMH untaressimu: Why Fifty Shades of Grey is one of the worst books ever
written (ITouemy 50 OTTEHKOB — OIlHa M3 CaMbIX YXKAaCHO HAMMCAHHBIX KHHUT
B mupe) [GirlTalkHQ, 2013]; I read Fifty Shades of Grey and it was more hor-
rifying than I ever imagined (5 mpountana 50 OTTEHKOB M OHa OKa3aJlach yxKac-
Hee, ueM st Moria cebe npenctasutsb) [Hypable, 2015]; The movie version of the
worst book of all time (OxpaHn3amus caMoil yKacCHOW KHHUTH BCEX BPEMEH)
[Thinkspo, 2015]; Death of Literature! Fifty Shades of Grey (CMepTs nuTEpaTy-
pst! 50 ortenkoB ceporo) [Geeklreland, 2015]. bpuranckuii mucarens, naype-
ar Bykeposckoii npemun Canman Pymiay 3asiBHI 0 TOM, 9TO HMpOYET OfHY-/BE
cTpaHuIbl «50 OTTEHKOB CEPOTo» MOCPENCTBOM MPEABAPUTEIHLHOTO IIPOCMOTPA
KHUTH Ha caliTe Amazon M MpHUIIEN K BBIBOY, 9TO 3TO Xy/IIIas KHUTa U3 BCEX
cymectByromux: I 've never read anything so badly written that got published.
It made ‘Twilight’ look like ‘War and Peace’ (51 HAKOT]a HE BCTpeUasl XyIIei
KHUTH, KOTOopas ObLTa OBI IomyIeHa K myonukaiun. B cpaBrennn ¢ Heit «Cy-
Mepkm» — 3T0 «Boitaa u mupy) [Telegraph, 2012].

Crenyer NOAYEpKHYTh, YTO POMAH CTAJ NMPEAMETOM AKTHBHBIX JANCKYCCHI
HE TOJIBKO Ha POAMHE IHcaTeldbHUIbl B BenmukoOpurannu, Ho Takxke B CIIIA,
TJIe €r0 KPUTHUKOBAJIH B YHCIIE IPOYETO 32 A3BIKOBBIE U KYJIbTYPOJIOTHIECKHE He-
YBSI3KH. ABTOp KHUTH, OpUTaHKa, TepeHoCHT NeiicTBrue pomana B CLIA (ropona
Cusmn u [lopmienn) m moBecTByeT 00 OTHOIICHHAX I'€POEB-aMEPHUKAHIIEB —
CTyIeHTKH Koyutemka AHacreimu Ctun u 6m3HecmeHa Kpucrtnana I'pes. Mex-
Iy TEM aMEpHKAaHCKHE YNTATEeNN pOMaHa OOHAPY>KHBAIOT B PEUH MEPCOHAKEH
OPUTHUIM3MBI — JIEKCHUYECKHE €ANHUIIBI, CTICIH(UIHBIE 17151 OPUTAHCKOTO BApH-
aHTa aHIVIMICKOTO SI3bIKAa. DTH CJIOBA M BBIPAYKCHUSI HE TOJIBKO BOCIIPUHUMAIOT-
sl aMEpPHUKaHIIAMH KaK (paKT qy>KOi JTMHTBOKYIIBTYPBI, KaK MapKepbl HHOHM KyJlb-
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TYPHOMH Cpelibl, HO U MPUBOIAT K MCKAKEHHIO PEIEBOTO ITOPTPETA MEPCOHAKEH,
a B psIJI€ CITy4acB OKa3bIBAIOTCS YNTATEISIM HETIOHATHBI.

4. MeTasi3bIKOBble KOMMEHTAPUHN AMEPUKAHCKUX YUTaTeeil

Meras3bIKOBbIE KOMMEHTapUH, OOHApYKEHHbBIC Ha calTax, MOCBAIIEHHbBIX
MIOJIEMHKE BOKPYT pOMaHa, ObUIM CHCTEMaTH3MPOBAaHbI HAMH CIIEIYIOIINM 00-
pasom.

1. Camast MHOTOYMCIIEHHAs! KaTETOPUsI — HETAaTUBHO-OIICHOYHBIE MeTast-
3BIKOBBIE KOMMEHTAPHH, BRIPKAIOIINE OTPUIATEIHOE OTHOLIEHHE aMEPHKaH-
CKHUX YHTaTeNeH K YIOTpeOIeHHIO aBTOPOM OPUTHIIM3MOB B 11e€10M. VX HcIomnb-
30BaHUE B PEUH IrepOCB-aMEPHKAHIIEB IPUBOIUT K HECOOTBETCTBUSM U HEMPaB-
JONOT00HOCTH ONMCHIBaeMbIX coOBbITHH. Hampumep (3mech M Jayiee IUTATHI,
MIPUBOIMMBIE M3 OT3BIBOB YHUTATEIICH O pOMaHe, pa3MELICHHBIX B aHITIOS3BIYHON
KHIDKHOHM conuanbHoi cetn «Goodreads», mpuHaaIeKaT pa3HbIM yJacTHHKAM
tdopyma): When I read Fifty Shades — the odd word here and there — I could
spot straight off the bat that she was British. Ana spoke with an English ac-
cent form the get go. To me, it made the story less believable (Ilpu urernn
«50 OTTEHKOB» MHE TO W JIeJIO MOMAaJaJIuCh HEOOBIUHBIE CIIOBA, U S Cpasy 3a-
METWJI, 9YTO aBTOp — OpHTaHKa. AHAacCTEeHIa TOBOpWIIA C AHIIIMACKUM aKICH-
TOM C caMOro Hadana KHUrd. Ha Mo#l B3DIAA, 3TO CHMXKAeT PeauCTHIHOCTH
ucropun) [Goodreads, 2012]; Also, I found it incredibly irritating how many
Britishisms / slang this supposedly American girl uses (Taxxe MeHs pazapaxa-
JI0 TO, TEPOHMH-aMEPUKAaHKa MCIIOIB30Baja TaK MHOTO OPUTHIIM3MOB M CJICHTA)
[Geek Out Blogs CNN, 2012]; I found it glaringly obvious while reading Fifty
Shades that EL James is British. Distractingly so, in fact (JIns MeHs pu 9TeHUH
«50 OTTEHKOB ceporo» ObLIO COBEPIIEHHO OYEBHUIHO, YTO aBTOP KHUTH — OpH-
TaHKa. JTO cOmBano MeHs ¢ Tonky) [Ibid.].

2. KommenTapuu, moOyxaronme aBTopa poMaHa 0oyiee Cephe3HO OTHE-
CTHCh K BOIPOCY BAPHAHTHBIX PA3INYHMN B SI3BIKE, OOPATHTHCS 32 MOMOILBIO
K yCIIyraM aMepHKaHCKOTO pelaKkTopa WM JKe IepeHecTH aeiicTBue B Benmko-
Opurtanuio, 4ToOBI H30€KaTh MOZOOHBIX OIUIONIHOCTEH C UCTIOIB30BaHUEM OpH-
TAHCKOW M aMepUKaHCKOI HalMOHAJIBHO-cIiennprIHOi ekcukn. Bmecte ¢ Tem
YUTATEeNN TPU3HAIOT, 9To pemeHue D. JI. JxelMc crenaTth MecToM JCHCTBHS
CIIA n n300pa3nuTh NnepcoHa)kel-aMepUKaHIEB ObUIO BBI3BAHO CTPEMIICHHEM
K KOMMEpUYECKOMY YCIIeXy Cpelu aMepHKaHckol ayamtopuu. [IpuBenem mpu-
MephI MONOOHBIX KoMMeHTapueB: [ just read the Kindle sample last night... and
I must admit [ find the British vocabulary distracting. It would have been less
distracting had it just been set in England... or make Ana an English exchange
student (Buepa BeuepoM s MPOCMOTPEN Mapy CTPAaHHUIl pOMaHa B EKTPOHHOM
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Bepcuu Kindle... u momkeH OTMETHTB, YTO OpUTAaHCKas JIEKCHKA COMBasia MEHS
¢ TonKy. bputo 06l my4re, eciu ObI aBTOp IIEpEMECTHIIA ACHCTBUE B AHITIHIO. ..
WIN Xe clenajga AHaCTeHWIly aHTIMHCKON CTyHEeHTKOH, IMpHeXaBIIei yUUThCS
B CIIIA mo obmeny) [Ibid.]; I think she lacked a good American editor ([y-
Maro, aBTOpy He IOMemIall OBl XOpOInil amepukaHckuii pexakrop) [Ibid.]; She
should ve set the novels in the UK. I agree she probably did it because of the ££
factor. If you are going to write from the perspective of an American character,
you need to do your research and use her language. It annoyed me very much.
It was one of many characteristics of the book that made it very amateurish
(ABTOpYy citenoBaio mepeHecTH AeicTBie poMmaHa B BemukoOpuranuto. S co-
IJ1aceH, Y4T0, BEPOSITHO, €€ pelnieHune cuenarb MectoM aeiictsust CIIA 6b110 BI-
3BaHO CTPEMJICHHEM K KOMMepueckoMy ycrexy. Ecin Ber cobupaerecs nucars
OT JINIIa aMEPUKaHKU, BaM ciemyeTr n3ydnts 0COOEHHOCTH aMEPUKAHCKOHM pedn
W UCIOJIB30BaTh ee. MEeHs 3TO O4YeHb pa3iapaxano. B pesynsrare 3Toro KHura
BEIIVISLANT KpaliHe HerpodeccrnoHansHo) [Ibid.].

3. KomMmeHTapun, B KOTOPBHIX BBIPaXKAETCS HETOBOJIBCTBO IO HOBOAY HE-
00X0aMMOCTH OOpaIIeHNs BO BPEMsl YTEHHSI K CIOBAapIO BCIEACTBHE TOTO, UYTO
HCTIONb3YEMbIE aBTOPOM OPUTHLM3MBI HE 3HAKOMbI AMEPHUKAHCKUM YUTATEIISIM.
Hanpuwmep: I was annoyed by the fact that she used words that sent me looking
for a dictionary. I have nothing against expanding my vocabulary, I just don't
enjoy having to stop reading to look up word a word in the dictionary (Mens
pasapaxano TO, YTO MHE HNPUXOAMIIOCH 00pamiaThesi K CoBapro. 1 He UMeEro
HHUYETO MIPOTUB PACIIUPEHHS CBOETO CIOBAPHOTO 3ar1aca, OHAKO TO H JIEJIO Tpe-
PBIBaTh YTEHHUE U 3aIVIIBIBATE B clloBaph MHE He HpaBurtcs) [Ibid.]; Thank God
for the Kindle dictionary, 21 year olds don't speak like that (Cnasa 6ory, 4To
B anekrponHoi kHuTe Kindle ecth croBaps! OObaHO 21-MeTHHE aMepUKaHKA
Tak He roBopsT) [Ibid.].

4. KomMeHTapuy, OTpakarollye HETaTHBHOE OTHOLICHHE aMEPHUKAHCKUX
yHuTaTeNed K MCIIOIb30BAHUIO B POMaHE KOHKPETHBIX OPUTHIM3MOB, KOTOPBIE
MIPEICTABIISIIOTCS] HanOoJiee IPKUMH U SIBHBIMH HOCHTEIISIMH «OPUTAHCKOCTHY,
HaIpuMep, pram ‘AeTcKas Komsicka’, rucksack ‘proksak’, sidelight ‘HacTonbpHAs
nmamra’, smart ‘ONpSATHBIN, YJIETAHTHEINA (a TakXKe Hapedue smartly B COYeTaHUN
smartly dressed ‘omeThIii aNeTaHTHO, HApAOHO'), holiday ‘OTITyCcK, KAHUKYIIHL,
IJIaroJoB 7ing ‘3BOHUTH KOMY-TTHOO To Tenedony’, collect ‘3abupars, BCTpe-
4arh’, a Takke (pa3 MOBCETHEBHOTO OOIICHUS M PEUEBHIX KIIUIIE, CIICII(Iy-
HBIX U1 OpUTAaHCKOTO BapHaHTa aHIIMICKOTO sI3bIKa, HATIPUMED, sorted ‘Bce
yIa)keHO, BCE pEIIeHO0, TOTOBO  (31ech U Aanee AehuHUIMA (DOPMYITHPYIOTCS
C OpueHTanuel Ha 00Imes3pIKoBEIE citoBapH, Takue kak [HBAPC; LDOCE; MD;
OALD wu np.]). OcoOsrii cayvaii mpencrapiser coboil nekcema sidelight, ne-
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MOHCTPHPYIOIIAsi CEMaHTHYECKHE PACXOKACHUS MEXIY CHCTEMHO-SI3BIKOBOM
Y KOHTEKCTHOW CEMaHTHKOW, — IUISl JAHHOW €IWHMIIBI TPUBOIAMUTCS] KOHTEKCT-
HOE 3HaYeHHUE (CM. 00 3TOM HHXKE).

Haubonee MapkupOBaHHBIMHU JUISl YMTATENEH OKA3bIBAIOTCS OPUTHIN3MBI
rucksack, smart, ring n collect (nx ynmoMuHaHHE B KOMMEHTapusAX HamOoiee
YaCTOTHO), PeXe YIIOMUHAIOTCS ciI0Ba holiday, pram, sidelight. Hanipumep: This
book is about Americans and is set in America, yet it’s peppered with British-
isms. Like “rucksack” and “smartly dressed” and “ringing” someone up on
the phone (I'eposiMu pomMaHa SIBISIOTCS aMEPHKAHIIBI, M ICHCTBUE POUCXOINUT
B AMEpHKe, OIHAKO B KHUI'e 0O9€Hb MHOTO OpuTHn3MoB. Harpumep, Takue cio-
Ba W BBIPOKECHUS, KaK rucksack, smartly dressed wn ringing someone up on the
phone) [Everywhereist, 2012]; The entire first-person narrative is filled with
Britishisms. How many American college students do you know who talk about
“prams”, “ringing” someone on the phone, or choosing a “smart rucksack”
to take “on holiday”’? (Bce moBecTBOBaHKE OT MIEPBOTO JIUIIA ITEPETIOTHEHO OpH-
TUOM3MaMHu. Bbl Korma-HHOyIb BCTpeYaal aMEpPUKAaHCKUX CTYJCHTOB KOJJICI-
JKeH, KOTopble OBl NCIIOIB30BANIN CIIOBA M BBIPAXKEHHS prams, ringing someone
on the phone, smart rucksack v on holiday?) [ Amazon, 2012]; It is often guffaw-
ingly funny, sometimes unintentionally, as with Briticisms like “rucksack” and
“sidelight” (which I think might mean night table lamp), which are corrected
in the second volume in the series (KHHTa BO MHOTHX MeCTaX OYCHb CMEII-
Hasl, HTHOT/Ia aBTOP IOCTUTAET Takoro 3¢¢dexra, cama TOro He xKemast, HalpuMep,
TIPH MCIIONB30BaHUM OPUTHIIN3MOB rucksack u sidelight (mocnemHee, HACKOIb-
KO 51 TIOHNMAIO, BBICTYNAeT 0003HAYEHNEM HACTOJBHOM JIaMITbl), KOTOPBIE HC-
MIpaBJICHEI BO BTOPOM ToMe Tpwiiorun) [Angie’s Diary, 2012]; Also “collecting”
her from work isn't an American expression (Collecting her from work — 310
He aMmepuKaHckoe BeIpaxkeHue) [Goodreads, 2012]; I would never say, «I’ll
be sure to ring before I collect you. I'll be the one in the smart dress». LOL!
(51 661 HUKOTHIA He cKazana « S mo3BoHIO TeOe, MpeXe YeM 3aexarb. 5 Oymy B Ha-
PSTHOM TUTATBE», UCTIONB3YsI TAKKE CIIOBA, KaK ring, collect m smart. 310 3By4uT
cmemHo!) [Ibid.]; A/l the characters sounded British to me, ringing people and
getting themselves “sorted” etc. (Bce repou KHUTH, Ha MOH B3TJISIT, TOBOPSIT ITO-
OpUTaHCKH, MCIIONB3Ys, HAIPUMED, TAKHE CIIOBA, Kak ringing u sorted) [Ibid.].

[IpuBenemM HEKOTOPBIE MPUMEPHI U3 POMaHa, COJep KaIINe JaHHBIE JIEKCe-
MbL: She blinks at me with surprise — I very rarely throw my toys out of the
pram — and [ briefly relent [James, 2011, p. 28]. B maHHOM HIUTFOCTPaTHBHOM
KOHTEKCTE HCITOIh30BaH OpUTHIN3M pram ‘Herckas komsicka’ (Oput. [OALD,
p- 1189]). Ero amepukaHCKAM aHAJIOTOM SIBISICTCSI codeTaHue baby carriage
[Ibid.]. Apart from a silly drunk girl ringing him in the middle of the night
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so he thinks she needs rescuing [James, 2011, p. 47]. I'maron ring ‘3BOHUTH
KOMY-TT00 10 TenedoHy’ BOCIPUHUMAETCS! aMEPUKAHCKUMH YHTATENSIMH Kak
SAPKUHA OPUTHIIN3M, ITOCKOIBKY B aMEPHKAHCKOM BapHaHTE B TOM JK€ 3HAYCHHUH
ucnonedyercs maron call [OALD, p. 1320]. He looks his usual immaculate
self — smart charcoal suit, white shirt, and charcoal tie [James, 2011, p. 331].
[IpunararensHOE smart B JaHHOM KOHTEKCTE HCIIONB3YETCsl B OPUTAHCKOM 3Ha-
YEeHUH, MTOCKOJIbKY BKJIIOYEHO B ONHCaHWE KOCTIOMA repos. B amepukaHckoM
BapHaHTE aHIIIMICKOTO SI3bIKA CJIOBO UMEET CEMAHTHKY ‘CMBIIIICHBIH, cO00pa-
3uTenbHbIN, HaxomuuBblil’ [OALD, p. 1454]. The beauty of carry-on rucksacks
is that one can breeze out of the airport and not wait endlessly for baggage
at the carousels [James, 2011, p. 275]. BputanckoMy cyieCTBUTEIEHOMY ruck-
sack, ACTIONIb30BaHHOMY B POMaHE, COOTBETCTBYET aMEPHKAaHCKOE CIIOBO back-
pack [OALD, p. 1339]. I'll send Taylor to collect you from the airport if I can't
come myself [James, 2011, p. 322]. I'marox collect B 3Ha4eHNN ‘3a0UpaTh, BCTpE-
4yaTh’ UMEET OPUTAHCKYyI0 MapKHpOBAaHHOCTb, OH 3a(MKCHPOBAaH B TOJKOBBIX
CJIOBApAX AHIIIMICKOTO S3bIKa C MOMETOH «IPEHMYIIECTBEHHO OPUTAHCKOE»
[LDOCE]. B xagecTBe aMepHKaHCKOTO CHHOHMMA B CIIOBAPSIX MIPUBOIUTCS (Bpa-
30BBIi T1aron pick up [Ibid.]. Sorted. All we need to do now is decide where and
when [James, 2011, p. 28]. CnoBo sorfed compoBOXIaeTCS B CIOBAPIX TOME-
TaMH «OPUTAHCKOE» U «Pa3TOBOPHOE», AMEPHKAHCKIE aHAIOTH HE TIPHUBOATCS
(cm., Hammpumep, [OALD, p. 1473)). I switch off my sidelight and stare up at
the ceiling [James, 2011, p. 88]. [IpumedarensHO, 4TO JIekcema sidelight ne-
MOHCTPHpPYET (DEHOMEH CEeMaHTHYECKOTO BAPbUPOBAHUS: CHCTEMHO-SI3BIKOBOE
3HaYCHHUE JIEKCEMBI — ‘OOKOBOM CBET aBTOMOOWIS (B JAHHOM 3HAUYCHUH CIIOBO
COIIPOBOYK/IAETCS B CIIOBAPSAX MOMETOH «Oputanckoe») [OALD, p. 1427], onHa-
KO B TEKCTE€ Pedb HJET O HACTOIBHOH JIaMITe B CITAJIbHE TEPOMHU (3TO 3HAUCHNE
OTCYTCTBYET B TOJIKOBBIX CIIOBAapsIX aHIIIMHCKOTO sI3bIKa). MeTas3bIKOBBIE KOM-
MEHTapuHl aMEPHKAHCKUX YUTATENEH, IPUBEICHHBIC BBINIE, CBUICTEIBCTBYIOT
0 TOM, YTO JJAHHOE CJIOBO BOCIIPMHHUMAETCSA aMEpUKaHIIAMU KakK SPKUA OpuTH-
IIM3M, ITPU 9TOM 3HaYEHHE JIEKCEMBI OKa3bIBAETCS UM HE 3HAKOMO M MOXKET OBITh
BBIBE/ICHO TOJBKO U3 KOHTEKCTA.

[MomuMoO OpHUTHIIN3MOB, Ha KOTOPBIE YKa3bIBAIOT B CBOMX METAs3BIKOBBIX
KOMMEHTApHSAX aMEPUKaHCKNE YNTATEM, B pOMaHe HaMu OBUI BBISABJICH €IIe
HEIBII PSJ CIIOB M BBIPAKEHHUI, COMPOBOXKIAEMBIX B COBPEMEHHBIX TOJKOBBIX
CJIOBAPSX aHIIMHCKOTO S3bIKA TOMETAMH «OPUTAHCKOE) HIIH «IIPEUMYIIECTBEH-
HO Opuranckoe» [LDOCE; MD; OALD, 2010]. 3To Takue cioBa U BBIpaXe-
HUS, KaK frousers ‘OpIOKHM, IITaHbI' (AMEPUKAHCKUH CHHOHHM — CJIOBO pants
[OALD, p. 1657]), luggage ‘Garax’ (aMepHKaHCKOE MapajUICIEHOE CIOBO —
baggage [Ibid., p. 921)), fetch ‘npuHOCUTH’ (CIOBO (HUKCHUPYETCS B CIOBAPSX
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C TIOMETOH «IIPEeNMYIIECTBEHHO OPUTAHCKOE» U HE NMEET AMEPUKAHCKOTO aHa-
nora [Ibid., p. 566]), have a bath ‘npuHUMaTH BaHHY (aMepHKaHCKOE BEIpa-
xkerne — take a bath [Ibid., p. 113)), keen on ‘yBnexarbcsi 4eM-1100, JTIOOUTH
YTO-1100’ (CITOBO IOMEYEHO B CIIOBAPSIX KaK «IIPEUMYIIECTBEHHO OPUTAHCKOE,
MIPUBOIUMEIHN B CIIOBape OOMMICaHTIIMHCKUI CHHOHUM — eager fo do sth. [1bid.,
p. 845]). IlpuBenem npuMepsl KOHTEKCTOB, CONIEPKAIIUX JAHHBIEC JICKCHICCKUE
enuHuLbl: The screen is suddenly littered with images of Christian: in black
tie, be-suited, jeez — José's pictures from the Heathman, in his white shirt and
flannel trousers [James, 2011, p. 286]; I head over to check-in and stand in line,
waiting with my carry-on luggage [1bid., p. 270]; Come, let's have a bath [1bid.,
p- 296]; I want a glass of water. Go and fetch one for me please [1bid., p. 254];
I’'m not keen on coffee [Ibid., p. 32].

5. KommenTapuy, cBsI3aHHbIE ¢ KPUTHKOM KyJIBTYpPHBIX TPUBBIYEK U 00bIYa-
€B, KOTOpbIC IEMOHCTPHUPYIOT MEPCOHAKH POMaHa. Tak, HAapUMep, YUTATEIAM
Ka)KeTCsl HEYMECTHBIM TO, YTO T€POMHS poMaHa AHacTelIa, aMepruKaHKa, SBIIs-
eTcs CTpacTHOU MOKJIOHHUIEH OputaHckoro das «Earl Grey»: It s not that I dislike
Brits or Briticisms. Its that the book is set in Seattle. If I were reading a book set
in London, it would make perfect sense that all the characters are obsessed with
tea and none of them speak like 20-something Americans. But as it is, it makes
no sense (Jleno He B TOM, YTO MHE HE HPABATCS OpUTAHIBI WM OPUTHIN3MEL,
a B TOM, 4TO JeHCTBHE KHUTH nporcxoqut B Cusmie. Ecim Obl 51 unTana KHUTY,
COOBITHS KOTOPOH pa3BopaunBatoTcs B JIOHIOHE, OBLIO ObI HOHATHO, ITOYEMY BCE
repon 0e3 KOHIIa IBIOT Yai ¥ NX Peub HUCKOJIBKO HE ITOXO)Ka Ha Pedb aMepHKaH-
IIeB JIBaJUAaTH ¢ HeOoNmbIIMM JieT. Ho mockonbKy AeiicTBre mponcxoauT He B JIoH-
JIOHE, BCE ATO BRINISLAUT HEyMecTHO);  have NEVER met an American college stu-
dent who likes Earl Grey tea so this much. Why not make Ana a Brit in the US for
University? At least a few things get a little easier to swallow (51 HEKOTHA B )XKU3HH
HE BCTpeYaja CTYICHTKY aMEPHKAaHCKOTO KOJUTEIDKa, KOTopas Obl HACTOJIBKO JIFO-
Owna gait «pn ['peit». [logemy He clienars TepoHHIO OPUTAHKOH, KOTOPAst yIUTCS
B aMEpUKaHCKOM yHHBepcuteTe? Torna HEKOTOpHIE BEIM B POMAHE €IIe MOKHO
OBLTO OBI XOTh KaK-TO 00bsicHUTS) [Jenny Trout, 2012].

[IpuBeneHHBIE KOMMEHTApHH IIO3BOJIIOT OXapaKTEpPH30BaTh CYIIECTBY-
JOLIYIO MOJIEMHKY BOKPYT' POMaHa HE TOJBKO KaK S3bIKOBOW KOH(IMKT, HO Kak
KOHQIIUKT JIMHTBOKYJIBTYpPHBIH, KOTOPBIH OOYCJIOBICH HEHPHUATHEM H UYyXKOTO
BapUaHTa SI3bIKa, M Ty>KOH KyJIbTYPHI.

5. Oco0eHHOCTH HCIIOIb30BAHMS AMEPUKAHM3MOB B pOMAaHe
Crenyer npu3HaTh, 4TO B PAZE SMTU3010B POMaHa aBTOP BCE K€ HAMEPEHHO
BBOIWT aMEPHKAHU3MBI C LENBI0 CO3JaHUSI HalMOHAJIBHO-KYJIBTYPHOTO KOJIO-
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puta. B aHanmm3upyemMoMm Nmpou3BeIeHUH HaMH OBUIM BBIABJICHBI CJIOBAa U BbI-
paXeHHs, KOTOPHIE COIPOBOXKAAIOTCS B COBPEMEHHBIX TOJIKOBBIX CIIOBapsX
QHIJIUICKOTO SI3bIKa TIOMETaMHU «aMEPHKAHCKOE» WITH «IIPEHUMYIIECTBEHHO aMe-
pukanckoe» [LDOCE; MD; OALD 2010]: elevator ‘mudt’, restroom “y6op-
Hasi, TyaleT (B OOLIECTBeHHBIX 3MaHUAX)’, faucet ‘KpaH’, cell phone ‘COTOBBIN
tenedon’, line ‘ouepens’, oOpamienne mom ‘Mama’, Mexxaomerne huh ‘a? yto?’
u np. [IpuBeneM npuMepsl KOHTEKCTOB, COJCPKAIINX JaHHbIC SIMHHULBL: As he
leads me out of the elevator, we can hear the suppressed giggles of the couple
erupting behind us [James, 2011, p. 32]; [ was in line for the restroom [Ibid.,
p. 45]; I can track your cell phone — remember? [1bid., p. 207]; Christian leans
over and fills it from the faucet on the tiled wall [1bid., p. 95]; “Nothing, Mom,
I just wanted to hear your voice” [Ibid., p. 195]; “Perhaps he's missing you,
huh?” [Ibid., p. 280].

BMecre ¢ TeM aMepHKaHCKUE YUTATENI pOMaHa OTMEYAlOT, YTO B YIIOTpe-
OJIeHHM aMepUKaHM3MOB NIHCaTeNbHULICH conepxarcs omuOku. Tak, Harpumep,
B NPEICTABICHHOM HIDKE KOHTEKCTE HEKOPPEKTHBIM, IO MHEHHIO HOCHTENeH
AMEPUKAaHCKOTO BapUaHTa aHIIMHCKOTO s3bIKA, SBISCTCS BBIpaKeHHE f0 floor
the pedal to the metal: “Oh, the Merc is a fun drive, and the miles slip away
as I floor the pedal to the metal” [1bid., p. 8]. Ero cnemyer ucmonap30BaTh ¢ Iia-
rosioM put — put the pedal to the metal ‘BpDXKAMATh Tienanb’ (IPH ATOM, KaK OT-
MeJaeT aBTOp KOMMEHTapHs, JaHHas (pasa sBisiercs ycrapesiieii [Jenny Trout,
2012]) nmu sxe ynotpeonsats ¢pasy floor it.

Kpome Toro, ynrarenn OTMEHAIOT MPEIUIOKEHNUS, B KOTOPBIX OJHOBPEMEH-
HO yroTpeOisiercst OpUTaHCKAsk U aMepHKaHCKas JISKCUKa, Harpumep: Thanking
her, I walk over to the bank of elevators past the two security men who are both
far more smartly dressed than I am in their well-cut black suits [James, 2011,
p. 911; I fetch it and reach for my cell phone [1bid.]; Besides, Mom is hang-
ing in there, thinking this will be our last real family holiday before Ethan and
1 head off into the world of paid employment [Ibid., p. 115].

6. 3aki0ueHne

Wtak, pe3oHAHC, BBI3BAHHBII S3BIKOBBIMH MPOTHUBOPEUUSIMA B DPOMAaHe
«50 OTTEHKOB CEpOroy», HAISAAHO IEMOHCTPUPYET TO, YTO aBTOP POMaHa, cama
TOTO HE T0/I03PEBasi, HE TOJIBKO OMUCHIBACT JTFOOOBHBIN KOH(IHMKT, HO TIOPOXK/Ia-
€T METasI3bIKOBOM MEXKYJIBTYPHBIN KOH(IUKT. BpUTHIIM3MBI, HCTIOIH30BAHHBIE
B peYH TepOEB-aMEPUKAHIIEB U BOCIPUHHUMAEMbIC AMEPUKAHCKUMHU YUTATEIISIMA
Kak (haKThl 4yKOH JTMHIBOKYIIBTYPBI, @ TAKXKE OLIHOKH, CBS3aHHBIE C yoTpeodie-
HHEM aMEepPHKAHU3MOB, Pa3pyllIaloT LEIOCTHOCTh BOCHPHUSITUS POMaHa B KyJlb-
TYPHOM U SI3bIKOBOM CMBICIIE, TOMEIIAIOT YUTATENS] B HEKOM(DOPTHBIE JIJIsl HETO
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YCIIOBUSI, BBOAAT €TO B KOHTEKCT OIIO3UILIUH «CBOH — y>koi». CIIOpBI BOKPYT
pOMaHa TOBOPST O pacTylueil IpoIacTH MeKAy OPUTAHCKUM M aMEPHKAHCKHM
BapHaHTaM{ aHIJIMHCKOTO SI3bIKA, CBUCTEIBCTBYIOT HE CTOIBKO O B3aMM0000-
TallleHUH JaHHBIX SI3BIKOBBIX MIMOMOB, CKOJIBKO O KOH(IMKTHOCTH HAa YPOBHE
BOCIIPHATHSA HOCHUTEISIMU A3bIKa. HecMOTpsI Ha akTHBHOE B3aWMOJIEIHCTBHE Ba-
PHAHTOB, COIPOBOXK/IAEMOE B TOM YHCJIC 3aMMCTBOBAHHMSMH U3 OJHOTO BapHaH-
Ta B JPYTOMH, MPOIOIKAOT AeHiCTBOBATh OOpaTHBIE MEXaHU3MBbI, HAIIPABJICHHBIE
Ha BBICTPAaUBAHUE I'PAHUI] MEXIy BapHAHTAMH BCJIEACTBHE CTPEMIICHHUS K 3a-
IIATE HAIMOHAJIBHOM HAEHTUYHOCTH, KYJIBTYPHOM CaMOOBITHOCTH, Ba)KHBIM
KOMITOHEHTOM KOTOPOH SBJISIETCS S3bIKOBOE CO3HAHHME.
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Variability of English Language
from the Standpoint of Naive Sociolinguistics
(by Example of Novel “Fifty Shades of Grey” by E. L. James)

© Lartseva Ekaterina Vladimirovna (2019), orcid.org/0000-0002-0441-6308, Research-
er ID B-8223-2019, SPIN-code 7790-4257, PhD in Philology, associate professor, Ural Fed-
eral University named after the first President of Russia B. N. Yeltsin (Yekaterinburg, Russia),
ekalarceva@yandex.ru.

The article is devoted to the problem of linguistic variability from the standpoint
of naive sociolinguistics. The material is the controversy of American readers about lan-
guage and cultural contradictions, which are found in the popular novel by British writer
E. L. James “Fifty Shades of Grey.” It is shown that the American readers of the novel find
British lexical units specific to the British version of the English language in the speech
of the American heroes (for example, the nouns pram, rucksack, sidelight, holiday, trou-
sers, the verbs ring, collect, fetch, phrases of everyday communication and speech cli-
chés, for example, be keen on, have a bath, sorted). It is concluded that these words
and expressions are perceived by Americans as facts of foreign linguoculture, lead to dis-
tortion of the speech portrait of the characters, destroy the integrity of the perception
of the novel. The classification of the revealed metalanguage comments of native speak-
ers of the American version of English is offered. It is shown that the disputes over the
novel testify not so much to the mutual enrichment of the British and American versions
of the English language, as to their conflict at the level of perception by native speakers.
The author concludes that, despite the active interaction of options, reverse mechanisms
aimed at building boundaries between options due to the desire to protect national identity
continue to operate.

Key words: British English; American English; language variant; americanism; briti-
cism; naive sociolinguistics.
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