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PaccmatpumBatoTcsi 0COGEHHOCTV BbIPAXEHUSI 3MOLMWA B @HIIUNACKOM SI3bIKE
Ha marepuane TEeKCTOB XYAOXeCTBEHHOW nuTepatypbl. AKTyanbHOCTb UCCNEA0BaHNS
3aKIlo4aeTcs B TOM, YTO Npobrema M3yyeHus 1 BbIPaXeHUs SMOLIMIA HOCUT Mexauc-
LIMNIIMHAPHBIA XapakTep (3MOLWMW N3y4aloTcs NPEeACTaBUTENAMM PasHbIX OTpacnei Ha-
YK — MIUHIBUCTaMK, neuxonoramu, gunocodamu, kynetyponoramm). OTmevaercs, 4to
uccnepoBaHns B 06nacTu BeIpaXeH!st aMOLIMIA 1 UX CMOCOBOB OTKPLIBAOT NEepCnekTuBY
AN AanbHenLwero BbISBMNEHNS 3THOKYIILTYPHON Cneuundukn BbIPaXKEHNS SMOLMIA B pas-
NWYHBIX A3bIKaX W KyNbTypax M BHOCAT BKMag B pasBUTME 3MOTMONOTMM — BaXHOTO
MEXAUCLMMIIMHAPHOTO HanpaBneHns COBPEMEHHO MNHIBUCTUKM, @ TakKe JIMHIBO3KO-
nornm 1 3KONWHrBNCTUKM. C ONOPOIA Ha LKany MHTEHCUBHOCTM TypaHCKOro 1 Teopuio
KOHTeHepoB Jlakodda B XyAOXKECTBEHHbIX TEKCTaxX BbISBIEHbI MPUMEPbI BbIPaXEHNS
ur3n4ecKoro, NCMXNYECKOro 1 NCUXO-PU3NYECKOro COCTOSHWUA UHAUBWAA B aHIMMIACKOM
A3bIKe pa3HbiMK cnocobamm — rpaduyeckum, MopgemMHbIM, CUHTaKcu4eckum. MNoayep-
KBaeTCs, YTO A3bIK MMEET LieNbli apceHan CpeacTs A1 OTPaXeHUs SMOLMOHANbHOMO
COCTOSIHWSI MIHAVBWAA, NPEXAe BCEro NpeamKaThl, BolpaxaroLme ncuxo-gpusnyeckoe co-
CTOsIHME YenoBeka. B 3aknioyeHnn aenaeTcs BoIBOA O TOM, Y4TO NPUMEHEHME LKarbl UH-
TEHCMBHOCTM TypaHCKOro 1 Teopumn KOHTenHepoB Jlakodda npu onucannm BoipaxeHns
3MOLMIA B A3bIke JaeT Gonblune BO3MOXHOCTW ANS aHanuaa BCero apceHana f3blKoBblX
CPeACTB BbIPaXeHUs aMOLWIA, B YEM BUAUTCS NepCrneKkTMBa Ans AanbHenLero ncene-
[l0BaHMS.

KnioyeBble cnosa: amMoumu; NpeaukaThl; WKana UHTEHCUBHOCTY; MCUXMYECKOe CO-
CTOsIHNE MHAMBMAA; DU3NYECKoe COCTOSIHME WHAWBMAA; NCUXO-PU3NYECKOE COCTOSHNE
VHAVBUAA; TEOPUSt KOHTEIHEPOB.
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1. ITocTanoBKa mpo0aeMbl

Bompocsl, cBsi3aHHbIE C M3yYE€HHUEM HMOLMOHAIBHOM >KU3HH 4eJIOBEKa,
BCETJIa OCTAIOTCS AaKTYaIbHBIMU, TPEOYIOT CEPhE3HOTO M3YUYCHHUS U IIOATOMY IT0-
CTOSIHHO HaXOJISITCS B LIGHTPE BHUMAaHUs Kak OTeuecTBeHHBIX [[xamaena, 2016;
Hpucxanosa, 2014; Kinobyko, 1997; Kymuuk, 2016 u ap.], Tak u 3apyOe:KHBIX
[Aitchison, 1994; Allen, 2013; Walton et al., 2013 u ap.] ucciemoBarenei.
Wx u3yveHue HEBO3MOXKHO 0€3 CHHTE3a Pa3IMYHBIX OTPACICH HAyKH U COTPYI-
HUYECTBA IICUXO0JIOTOB, GUI0CO(OB, aHTPOIIOIOTOB U, pa3yMeeTCsl, INHTBUCTOB
[Aunpeesa, 2002; akypos, 2002; Hlaxosckuit, 2009; Illaxosckuii u ap., 2013;
OuitancoH, 1995; Cameron et al., 2015; Hampton, 1989 u np.].

B crarpe Ha MaTepuane Xyq0KeCTBEHHBIX TEKCTOB UCCIEAYIOTCS S3bIKOBBIE
CpeJICTBA, UCTIOJIb3YEMBIE IS BHIPAXKEHUS SMOIMI B AaHTJIUHCKOM SI3bIKE.

2. MeToauka u MaTepuaJI UCCIeJOBAHUS

TeopeTHKO-METOIOIOTHYCSCKOM 0a30i MCCIICIOBAHUS CTaM Pa0OThI TaKHX
OTEYECTBEHHBIX M 3apyOexHbIX HccnenoBareneil, kak Jhx. Jlakod¢ [Lakoff,
1987], }O. M. CkpebueB [Ckpednes, 1975], U. U. Typanckuii [ Typanckuii, 1990],
10. C. CrenanoB [Crenanos, 1981], B. 1. Ilaxorckuii [I1laxoBckmii, 2009],
A. A. lllte6a [[1IaxoBckuit u ap., 2013], Jx. Ditaucon [Diturcon, 1995].

MeTtonmamu aHanu3a SBISIOTCS e(OUHUIIMOHHBIA W JUCKYPCUBHBIN aHAITN3
MO Yepe3 MPeAUKAThI IICUX0-(OU3NISCKOTO COCTOSHIS HHANBUIA. MaTtepu-
aJIOM JIJISL UCCIIEIOBAHUS CTAJIM TEKCTOBBIC (parMeHTHI U3 bpuTaHckoro HaIu-
oHanbpHOTO Kopiryca [BNC] u anexrponnoro cioBaps ABBY Lingvo [ABBY],
a TaKKe MPUMEPHI U3 AHIVIOA3BIYHON XYTOKECTBEHHON JINTEPATYPHI.

3. DMouMHU U NPeIUKATHI COCTOSIHUS

[IpuBemeM HECKOJIBKO MPUMEPOB BBIPAKEHHS B AHIIIMHCKOM SI3BIKE TAKHX
SMOIMH, KaK CYACThE, JTI000Bb, PAJ0CTh, YCIIEX, CIIOKOHCTRHE (0eCMOKOHCTBO) !

1. She felt wildly happy, felt the warm sap of emotions being pumped through
her body [Fitzgerald, 1994 a, p. 81]. Ona uyscmeosana cebs Ouko cuacmiusotl,
YY8CMBOBANA MENYIO BONHY IMOYULL, HANOIHAIWUX 8¢ ee meno. (cdacThe)

2. He was sick at heart about her [Ibid., p. 229]. V nezo 6vi10 mssceno
Ha cepoye u3-3a Hee. (€4 alb)

3. She was filled with a new elation that pumped through her heart and
lungs and flowed into her bloodstream, a pure physical happiness that she sus-
pected had nothing to do with love [Weisgall, 1991, p. 211]. Ee nepenonnsno
HOB0€ 80CMOPICEHHOE UYECME0, KOMOpoe uepes cepoye U Jeckue 60Ullio 6 ee

1 3nech u nanee nepeBon aBropa. — JI. I1.
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KpOBb, 2MO npocmoe Qusuieckoe cuacmove, KOmopoe, KaKk oHa nooo3pesaid,
He uMelo Hu4e2o 0bue2o ¢ 110606v10. (paJo0CTh)

4. The Russians and Italians weren't any good on this front [Fitzgerald,
1994 a, p. 60]. B smom pycckue u umanvanysl He 6viiu xopowy. (Heymada)

5. A cool, clear confidence deepened and sang in her [Fitzgerald, 1994 b,
p. 178]. B neii nocenunocs u neno 4y8cmeo cnokoticmsus u yeepeHnocmu. (CI0 -
KOHCTBHE)

OTH IpUMEpPHI CBHICTENBCTBYIOT O TOM, YTO B S3BIKE IJISI BBIPRKCHHUS 3MO-
IMUOHANBHOTO cocTostHUS (cM. 00 atom: [[lxmoesa, 2014; KioGykos, 1997])
HCTIONB3YIOTCS TIpekae Bcero mpenukarsl [Cremanos, 1981, c. 120], momaep-
KHEM — MPEANKATHI, BBIPAXKAIOIINE MICUX0-(QDU3NUECKOE COCTOSTHHE YETIOBEKa.

4. IlpeankaThl COCTOSIHUA M IIKAJIA HHTEHCUBHOCTH

IIpenukarsl COCTOSHUS, CHTHATM3UPYIOIIHNE O Pa3IMIHON CTETIEHHU MPOSIB-
JICHHS SMOLNH, CITy’KaT SKCINIMIUTHON MILTIOCTpanyeil COOTHOICHHS CO IITKa-
noit mHTeHCcHBHOCTH |Typanckuii, 1990]. OOBIYHBINA, HCXONHBIA, HEHTpah-
HBII ypPOBEHb MHTEHCHUBHOCTH HA30BEM OPJIMHAPHBIM MOKA3aTeNIeM Ha IIKalle
WHTEHCUBHOCTH. BBEpX MO mIkane pacronaraiorcs IeIeHHS, CUTHATH3HPYIO-
IMHE O Pa3NUYHBIX CTYNEHAX CYIEpOPIMHAPHOTO MHTEHCH()HUIIMPOBAHHOTO.
B mammx mpumepax: to be happy / to be wildly happy. IlpocTpaHCTBO BHHU3
M0 IIKajle OT OPJMHAPHOTO IOKa3aTelsl 1O HYJIEBOM OTMETKH (OTCYyTCTBHE
KOMMYHHUKaIlM{) MPUHAIIESKUT CPEACTBAaM, CUTHAIU3UPYIOIUM O CyOopan-
HapHOM, eUHTCHCU(pUIIIPOBaHHOM, HanpuMmep: I 'm afraid I made you a little
angry this morning in the car — boiocb, umo s 3acmasun mebs HECKOAbKO
pazosnumscs 6 mawune smum ympom. IloggepkHem 0co0o, 9TO Ha IIKaJIE HH-
TEHCUBHOCTH, UMEIOIIECH BEPTHKAIbHYIO Pa3METKY, BBIACISIOTCS KapIHHAIb-
HBIC TIO3HIUH: HYJIEBOH ITOKa3aTeIb U MOKA3aTeNlb OPANHAPHOTO («OpIUHAP»)
[Tam xe].

Hynesoii mokasarenb, pacroyararoliiicsi y OCHOBAHUS IIKaJbl, — CBH-
JIETEIECTBO OTCYTCTBHS KOMMYHHKAIMH: KOJb CKOPO Pedb HE 3BYUHT, BOIPOC
O CTENICHM €€ MHTEHCHBHOCTH HeyMecTeH. CpequHHYIO TO3UIMIO Ha IIKaje
3aHMMAET ITOKa3aTelb «OPANHAPHOE», MIIH «OpANHAP». 30HA BBEPX OT «OPIH-
Hapay NPUHAIJICKUT «YCHIUTEISIM» (emphasizers, ampliphiers and boosters),
30Ha HIDKE OPAMHAPHOTO — «OCIaduTENsIM» (downtoners): yMEHBIIUTEIAM
(diminishers and minimizers) [Kepk, 1981, c. 195]. IIpencraBum n3noxeHHOE
rpaduaecku(puc. 1):

B paborax 3amammpix mccienosareneit [Hampton, 1989; Holland et al.,
1987; Newen et al., 2015; Sperber et al., 2011; Pritchard, 2017] ormeuaercs
B)XHOCTH TIOHUMAHUS CKPBITBIX MICUXHUECKIX MOJIEJIEH MPH BBIPAKCHUH 3MO-
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: “

CyIepOpAHHAPHOE

TOSHIHA OPIIHAPHOTO — OpZAMHAPHBIM ypOBEHb HHTEHCUBHOCTHU

cybopauHapHoe

Hynesast ormeTka 0
Puc. 1. llIkana MHTEHCUBHOCTH

III/Iﬁ B s3bike. OucHb HUHTCEPECHBIC HMCCICAOBAHUA IO 3TOMY IMOBOAY MPOBEI

k. Jlakogod.

5. Teopusi KOHTEHHEPOB M NPUMeEPHI BBIPAMXKEHUS IMOLMIT

Jlakot¢ yrBepxknaer [Lakoff, 1987], uro smMoIMK MOTYT KOHIETITYaJIU3H-
pOBaThCsI Kak ropsiyast )KHUKOCTb B coCy/e (TeopHs KOHTEHHEpoB). BripaxeHue
MHOTHX MOLUH S3bIKE COOTBETCTBYET CIIEAYIOIIEMY CIEHAPHUIO: JKap HaKaIlIn-
BAeTCsl B COCY/E, BBI3bIBAs IOCTOSHHOE HApacTaHWE AABJICHHs, YTO B KOHIE
KOHIIOB 3aKaHYMBACTCS KaKMM-JIHO00 B3phIBOM [DiTumcoH, 1995]. Tak, nanpu-
Mep, cocTosiHue THeBa (cM. 00 atoM: [[Ixamaea, 2016; Kymuuk, 2016]) MoxxHO
MPE/ICTaBUTh B ClienytomieM Bue (Tadm. 1):

Tabmuma 1
IIpumepsl BelpakeHUs COCTOSIHUS THEBA

C IIOMOILBIO TEOPUU KOHTEHHEPOB
Henry was filled with anger. Tenpu 6vL1 nONOH 2Hesa.
Pamela was brimming with rage. AHpocmo nepenonnsna Ilameny.
You make my blood boil. Tor 3acmagisieut Kunems Moio

KpOGb.

Peter had reached boiling point. Tlumep docmue mouku Kuneuus.
Her anger welled up inside her. Tnes 6ypnun 6 Heil.
Angela’s bursting with anger. Tnee pacnupan Anoicerny.
Paul couldn’t contain his rage. Tlumep ne moe coeparcamo spocmu.
Felicity just blew up. Denucumu svluiia us cebs (630p6anacy).
Harry exploded. Tappu e30psancs.

75



HAYYHbIV OWATIOTr. 2017 Bbinyck N2 6 / 2017

Bce mpumeps! (oru m3BneueHs! u3 [ABBY, BNC]) cootHOCATCS ¢ HEOpIH-
HapHBIM YPOBHEM Ha IIKaje MHTEHCHBHOCTH. OTIIMYNe TEPBOil MILTIOCTPANU
OT BCEX MOCIIEAYIONINX B CHEHU(HKE Nepeadl COCTOSHHS; B OCTAJIBHBIX CITy-
YasiXx — CTPACTH KHUIIAT ¥ HaKaJl CTPAcTel pa3iiudeH, cpaBHUM: brimming, boil-
ing, reaching boiling point, bursting with anger, blowing up u 1.1.

Hcnonp30BaHme 3TOH jk€ METOIMKH MO3BOJISIET IPOAHATM3UPOBATh M HEKO-
TOpbIE APYTHE 3MOLMOHAIBHBIE COCTOSHUS. Tak, pa3iIWdHas CTECICHb BOJIHE-
HUSI / B3BOJIHOBAaHHOCTH MOJKET OBITH Iepe/aHa B aHIIMHCKOM SI3bIKE BEChbMa
pasmuaabIME criocobamu [Kovecses, 2003], mapumep:

1. The Queen was in a furious passion [Carroll, 1994, p. 99]. Koponesa
ovlLIa 8 OUKOU APOCHUL.

2. The Queen turned crimson with fury passion [Ibid., p. 95]. Koponesa no-
KpacHena om npucmyna OuKou apocmu.

3. He was burning visibly [Fitzgerald, 1994a, p. 7]. On npocmo 2open.

4. Astonishment froze him rigid [Ibid., p. 68]. Ou 3acmein om youenenus.

5. Paris swallowed me up — I didn’t felt such leaping excitement in years
[Ibid., p. 66]. Ilapusic npocmo noznomun meHs — s He Yy8CMBO8AL MAKO20 MHO-
20 niem.

B nepBom npumepe SIBHO HE HEWTPAIbHOE COCTOSHUE MEPEAACTCS IpeIu-
KaTUBOM HEOPIUHAPHOU CeMaHTHKH (furious passion). COrIacuMCs, 9TO CIOBO
passion caMo 1o cede Upe3BbYaiiHO HEOPAWHAPHO, a B COYETAHUU C aTpHOy-
TOM furious OHO BIIBOWHE HEOpIUHAPHO. [IpuMep 2 COOTHOCHTCS C TOW TOYKOM
Ha IIKaJe MHTCHCUBHOCTH B 30HE CYNEPOPAMHAPHOTO Ha IKaJle HHTEHCHBHO-
CTH, KOTOPas PACIIONIOKEHa eIlle BhIIIE, KOO CI0OBOCOYETAaHUE fury passion ycH-
JMBaeTCA IPEIUKATOM furned crimson.

I'neB / cTpacTp, HETOIOBAaHNE, YAMBIECHNE U BO30YKCHNE B IPUBEACHHBIX
BBIIIE NTPUMEpax BBIPAXKEHBI MPEANKATAMH Pa3IMIHON CTPYKTYPHOH OpTaHH-
3arud. [1epBBIii KOMITOHEHT — 3TO HE 00s3aTeNbHO IIaroi-ces3ka. Ero mecto
MOXKET 3aHMMAaTh 3KBHBAJICHT INIAroJa-CBA3KH (TIpuMep 2) 1100 MOTHO3HAYHBIN
I71aroJl CEMaHTHYECKOTO COfep KaHus (IpuMepsl 3, 4).

6. PazHOypOoBHeBbIe CPeJCTBA BbIpaKeHUsA MHTeHCUuPUuKauuu
BBICKA3bIBAHUSA

Jnst nepenaun (a3 COCTOSHUS Pa3INYHOM CTEIEHH HANPSHKEHHOCTH HC-
MIOJIB3YIOTCSl  Pa3HOYPOBHEBBIC CpPEICTBA HMHTCHCU(DUKALWH BBICKa3bIBaHUS
[Upucxanosa, 2013].

B KauecTBe HIUTIOCTPALUK BEIPAXKEHHS SMOLMOHAIBHOTO COCTOSIHUS Ha (O-
HEMHOM YpOBHE (3Bydamiasi peds) MpHUBEAEeM CIeAyommid npumep: I'm wildly
p-paralized with happiness [Fitzgerald, 1994b, p. 15]. A oukxo napanusosan
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om cuacmys. B aTom nmpumepe OykBa p IIOBTOPSIETCS ABXK/bI (HANMCAHHUE Yepe3
neduc), 9To ycunuBaeT u 06e3 TOro HEOpJUHAPHOE COIEP)KaHHE CIOBOCOYETA-
HUA p-paralized with happiness. B noBepiieHne 3KkCTpaopJHHAPHOCTh COCTOS-
HUS TOTICPKUBACTCS HapeUUeM-HHTEHCUPHUKaTOpoM wildly.

[pusenem emie onuH npumep: ‘It was... simply amazing,’ she repeated ab-
stractedly [Ibid., p. 59]. “Omo 6wvin0... npocmo nompscarowe”’, — nogmopuna
ona paccesanno. B 3Tom npuMepe mpeacTasieH rpaguuecKuii Crocod penpes3eH-
TaIM MHTCHCUBHOCTH B BUE MHOTOTOUM. [ padudeckoe nepemnsieTeHo ¢ Jek-
CHYECKHM: YMEHBIIUTENb Simply W TPEeJUKaTHB HEOPAWHAPHOM CEMAaHTHUKU
amazing B COYETAaHUN CO3/AIOT TPeOyeMbIi TparMaTHIecKuii 3 HeKT.

Ha mopdeMHOM ypoBHE BEIpa’K€HHE SMOIMOHAIBHOTO COCTOSIHHMS TIPEI-
CTaBIICHO CIICIYIOIINM mpuMepoM: You do seem a bit peaked [Weisgall, 1991,
p- 282]. Bei, kaswcemcs, HeCKOIbKO uzmodicoervl. B TaHHOM puMepe ynoTpeoms-
ercs sMbparudeckuii oneparop do. MaTeHCHHIMpyromas GyHKIUS do 31ech
BO3pAcTaeT, TaK KaK Ha HETo MaJacT JIOTHYECKOE YJapeHue, a TaKkKe 3a CUeT
TOTO, YTO OH PACIIEIUIIET NMPEANKAT Ha J[Ba KOMIIOHEHTA OJHOTO BPEMEHHOTO
TuIaHa. XapakTepUCTHKA COCTOSHUS MHIMBHIA B YCTAaX TOBOPSIIETO yCHINBA-
eTcs ¥ 32 CUET yNoTpeOICHUsI MUHUMH3aTopa a bit; HE3HAYNTEIBHOE IBI)KCHHE
BHH3 10 IIIKAJIE HHTCHCHBHOCTH TE€M HE MEHEE ITPUBIICKACT ONPEICICHHOE BHU-
MaHH€ BOCTIPHHUMAIOIIETO PEYb.

Eme omun npumep: He was slightly alarmed [1bid., p. 78]. On 6bin creeka
6cmpesodicer. DTOT TIPUMEP IEMOHCTPHPYET YIOTpeOJICHNEe Hapedus-yMeHb-
mmrens slightly (diminisher), KOTOpoe OTCBUIAET YUTAOIIETO K TOMY CETMEH-
Ty 00JacTd MHTEHCH(UIIMPOBAHHOTO / NEMHTECHCH(DUIIMPOBAHHOTO, KOTOPBINA
pacIoNoXeH HWXKE OpJUHAPHOTO IO IIKaje MHTeHcHBHOCTH. ClienoBaTebHo,
JIMII0, O KOTOPOM HJET Pedb B 3TOM IIPUMEPE, NEPEKUBACT JIUIIH HE3HAINTEIb-
HYIO CTETIEHb BCTPEBOXKCHHOCTH.

Teneps npuBeeM HECKOIBKO MPUMEPOB CHHTAKCHUECKHX CITOCOOOB BBIPaA-
JKEHUSI ”HTEHCUBHOCTH:

1. Unlike lovers, they possessed no past; unlike man and wife, they pos-
sessed no future; yet up to this morning Nicole had liked Abe better than anyone
except Dick — and he had been heavy, belly-frightened, with love for her for
years [Fitzgerald, 1994a, p. 86]. V uux e OvL10 npouinozo kax y at00608HUKOS,
V HUX HE MO2710 Obimb OYO0YyULe2o, KaK y MyxHca u JHceHvl;, Ho 00 cux nop Hukonw
mobuna diiba bonvuie, uem kmo-iubo, kpome /Juka, a ox 10OUNL ee CUTbHO, 2Ty-
00Ko yoice MHO2O iem. B 1aHHOM TIpUMepe B IOTIOTHEHHE K CHHOHUMHUYECKOMY
TIOBTOPY HCIIONB3YIOTCA U Tpaduieckne cpecTBa MHTCHCU(HUKAIINH BBICKA3bI-
BaHMS — THUPE W 3aIATHIC, YTO YCHIMBACT TyBCTBO CTPaxa, EPEKUBAEMOE HH-
JVIBHIIOM.
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2. If you danced you could not gain weight because you used too much ener-
gy, if you were jealous you wasted too much energy and could not dance [Weis-
gall, 1991, p. 22]. Ecau 6v1 661 manyesanu, 6vi Obl He HAOPAIU 8ec, NOMOMY YMO
8b1 UCHOTLI0BANU CTUUKOM MHO20 dHEpeUlU, eciu Obl 8bl 3a6U008AU, 8bL Dbl HO-
MPAMUNY CTUWKOM MHO20 SHEP2UU U He cMoanu 6bl manyeeams. B TaHHOM TIpH-
Mepe CHHTaKCHYECKUIT IIOBTOP CTPYKTYPHI IPEATIOKEHHS CONPSDKEH ¢ KOMOHHA-
IIUOHHBIM BBEIOOPOM YCHIJIMTENBHOW YacTHIBI Hapeuus (foo much), 9TO OIATH
K€ OTCBUIAET YHTATEISI K CYNEPOPANHAPHOMY YPOBHIO IIKAJIBI HHTEHCUBHOCTH.
BrickazaHHOE W B 9TOM CiTy4ae BOCHPHHHMAETCS KaK Jaleko He HeHTpajbHOe
0 COAEP KaHUIO U 0 AP PEKTY MParMaTuaeckoro BO3ACHCTBHS.

3. I'm all out of practice, you see, I told you I could’nt play. I'm all out
of practice [Fitzgerald, 1994b, p. 102]. Buoume 1u, s 6He uepsi, s 8am 2060-
pro, A He mozy uepams. A éHe uep. B 3TOM NprMepe CHHTaKCHYECKHH CTIOCO0
BBIPQ)XCHUSI HHTCHCHBHOCTH TECHO IIEpeIlIeTeH ¢ MOP(HOIOrHIeCKUM — 31eCh
MBI BUAUM TIOBTOP, & TaKXKe YHOTpeOIeHHE HHTCHCU(DHUIHPYIOIIETO0 MECTONMe-
HUA all. ToBopAnIiiA HAMEPEHHO TTOMYCPKUBACT, UYTO OH NEHCTBUTEIBEHO JOJITOE
BpeMs He TPEHHPOBAJICS B Urpe.

7. 3ak;I04eHHe

Takum 00pa3oM, aHaIN3 BBIPAKEHHUS 3MOLMOHAIBHBIX COCTOSHUHM B aH-
TIMHCKOM SI3bIKE Ha MaTepHale XyA0)KeCTBEHHBIX TEKCTOB IIOKa3all CIIETyomIee:

1. Teopust KOHTEHHEPOB MPUMEHUMA IIPU ONIUCAHUU TAKUX COCTOSHUM MHAU-
BHUJ1a, KaK THEB, JIIOOOBb, B3BOJIHOBAHHOCTH, CIIOKOMCTBHE, HETOIOBaHHUE, yIUBIIC-
HHE U JIp.; IPEICTaBICHIS O HUX BU3YAIH3UPYIOTCS Ha IIKaJIe HHTEHCHBHOCTH.

2. SI3bIK, Oyay4n CIOKHBIM CHCTEMHO-CTPYKTYPHBIM 0Opa3oBaHHEM, IIpe-
JIOCTaBIsieT OOraThIif apceHall CPECTB BBIPAXKEHHS AMONNI Ha pa3sHbIX YPOB-
HAX: (OHETHYECKOM, MOP(HOJIOTHUECKOM M CHHTakcHueckoM. Ha Qomermye-
CKOM ypPOBHE B KaueCTBE HCIOIB3yEMBIX CPEICTB MOXKHO BBIIEITUTH IOBTOP
(hoHeM, Ha MOPQOIIOTHUECKOM YPOBHE — CJIOBA Pa3HbIX YacTeil ped, momaep-
KHBAIOIIHE, HAPUMEP, SKCTPAOPAUHAPHOCTH COCTOSHHS CYACThsI (Hapeune-1uH-
teHcuduratop wildly), B3BOIHOBaHHOCTH (YMEHBIIHUTEND Simply U IpeIUKaTHB
HEOpAMHAPHON CEMaHTHKH amazing), HE3HAYUTEILHON CTETIEHH BCTPEBOXKCH-
HOCTH (Hapeune-yMeHBIIHTENb s/ightly) v Ip.; HA CHHTAaKCHYECKOM yPOBHE —
MIOBTOPBI TIPEIIOKEHUH, a TAKKe HCIIONb30BaHME IMYHKTYalMOHHBIX 3HAKOB
(Tupe u 3amATHIX). Kpome Toro, BO3MOXHBI KOMOMHAIINY Pa3IMIHBIX CIIOCOO0B
BBIPAKCHUSI YMOIINH, HAITPUMEDP, CHHTAKCHIECKOTO ¢ MOP(OIOTHIECKHIM.

3. B mesoM MOXXHO OTMETHTbH, YTO MPOOIEMa MCCIIENOBAHMS BBIPAKCHUS
SMOIMH B A3BIKE SBISETCS OCTACTCS MHTEPECHOH MPEACTaBUTEISIM PA3IIMIHbBIX
oTpaciieil HayKi ¥ HOCUT MEXIUCHUIIMHAPHBIN Xapakrep. CpencTsa BeIpaxkKe-
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HUA 3MOL[PII>'I H3YyJarTCSI B paMKaxX HOBBIX HaHpaBJIeHPIfI SA3BIKO3HAHU, TaKUX,
HarpuMep, KaK JIMHIBOOKOJIOTHUA UIJIN SKOJIMHIBUCTHUKA.
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The features of expressing emotions in the English language on a material of texts
of fiction are discussed. The relevance of the study lies in the fact that the problem
of learning and expressing emotions is interdisciplinary problem (emotions are studied
by representatives of various branches of science, linguists, psychologists, philosophers,
culturologists). It is noted that researches in the field of expressing emotions and their
ways pave the way for further identification of ethno-cultural specificity of expression
of emotions in different languages and cultures and contribute to the development of emo-
tiology that is an important interdisciplinary area of modern linguistics, linguistic ecology
and ecolinguistics. Based on Turansky’s scale of the intensity and Lakoff’s theory of con-
tainers the examples of expressions of physical, mental and psycho-physical condition
of the individual in the English language in different ways — graphic, morphemic, syntac-
tic — are revealed in literary texts. It is emphasized that language has a whole arsenal
of tools to reflect the emotional state of the individual, first of all predicates, expressing
psycho-physical condition of the person. It is concluded that the application of Turansky’s
scale of intensity and Lakoff’s theory of containers when describing expressions of emo-
tions in language provides a great opportunity to analyze the whole arsenal of linguistic
means of expression of emotions, what is the prospect for further research.

Key words: emotions; predicates; scale of intensity; mental state of individual; physi-
cal condition of individual; psycho-physical condition of individual; theory of containers.
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