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Wcenepyetcs Bonpoc 06 anu3ofe kak O 3HaYMMOM CTPYKTYPHO-KOMMO3ULIMOHHOM
3rIEMEHTe KMHemaTorpaduyeckoro TekcTa, KOTopbIii XapakTepuayeTcsi pasBepHyTOCTbio
npeacTaBneHns TOYKU 3peHns repos. MNpeanpuHUMaeTcs NonbITka BbISBUTL CNeLMMUKY
CTPYKTYpbI 3NW304a B NPOU3BEAEHNSX aHrnos3bluHoro nucatens XX seka Ip. Mpuxa, nu-
TepaTypHoe TBOPYECTBO KOTOPOro ObINO TECHO CBA3aAHO C KMHemaTtorpadom. B kayectse
marepuana aHanusmpyetcs LeHTpanbHbIi anu3o4 13 pomaHa MpuHa «Tuxuin Amepuka-
Hely (1955). HoBu3Ha nuccnenoBaHus BUOWUTCA B TOM, Y4TO (DEeHOMEH KuHemaTtorpadmy-
HOCTU B XY[OXECTBEHHOW NpO3e C TOYKM 3PEHWUSI MUHIBOCTUIMCTMKW OTIIMYAETCs Mnoka
elle J0BOMbHO Manow CTeneHblo N3y4eHHOCTU. B cBA3m ¢ aTm ocoboe BHUMaHME B cTa-
The yOensieTcs aBTOPCKOMY BbliGOpY A3bIKOBbIX CPEACTB Af1i TOro, OPUEHTUPOBAHHOMY
Ha TO, 4TOobbl AOCTUYL adpdekTa KnHemaTorpadpuyHocT. OTMEHaeTCs TaKke, YTo Ans
pHa BonbLUOE 3HaYeHME MEKOT Pa3MbILLIIEHNS FMaBHBLIX FepoeB, a BU3yarbHbIE, 3BYKO-
Bbl€ U [pyrue [eTanu, CBs3aHHble C AedTeNbHOCTLI0 OPraHOB YyBCTB YenoBeka, Cryxar
MMNynbCOM K pedprnekcun. B cTaTbe npefcTaBneH onbIT MHOrONETHel paboTbl aBTOPOB
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B 06MacTu CTUNUCTUKM XYAOXKECTBEHHOW NMUTEPATYphbl, B YaCTHOCTHW, NpoBeaeHo Gonee
rny6okoe nccneposanue ctuns p. MpuHa.

Kriloyesble crioBa: nutepatypHasi KMHEMATorpaguyHOCTb; TOYKa 3PEHUsI; 3NW30[;
KOMMO3WLMS; CTUMb.

1. BBeaenue

Bonpoc o kuHeMaTorpaMuHOCTH JIUTEPATYpPhl YK€ HE pa3 HCCIEI0Ba-
Cs1 OTeYeCTBeHHBIMU (utosioramu [MaptbsinoBa, 2002; MuxaiioBckast U p.,
2015]. M3yyaemas npobieMaTHKa OXBaThIBAET KaKk BOIIPOC O COOTHOIIIEHUH BBI-
pa3HUTENBHBIX CPEACTB B JIUTEPATYPHOM U KHHEMAaTorpauyeckoM TBOPUECTBE,
TaKk U 0COOCHHOCTH TIPOSIBIICHUS] KHHEMATOrpa)MYHOCTU B WHIMBHIYAIbHBIX
CTHJISIX pa3IM4HBIX aBTOpOB. HaOmromaeMmsblif B mMoclieHNE AECATUIETHS TIPO-
I[ecC COMMKEHUs JTUTEPaTyPhl ¢ KMHO HOCHUT CIIOXKHBIN OIOCPEIOBAHHBIA Xa-
pakTep BBUIY TOTO, YTO CHCTEMBI OIEPUPYIOT Pa3HBIMHU IO IPUPOJIE 3HAKAMHU:
JUTEpaTypa UCIOIb3yeT 3HAKU-CUMBOJIBI, 8 KHHOUCKYCCTBO — 3HAKHU-HKOHBI.
[IpenmyiiecTBO TUTEPATyphl COCTOHUT B OOJIBIICH CITOCOOHOCTH K aCCOIIMATHB-
HOCTH ¥ KOHHOTATUBHOCTH: CEMAHTHKA CJIOBAa MOKET BBIXOJHTD JAJIEKO 3a Ipe-
JIEJIbI €T0 AEHOTATHUBHOTO 3HaueHus. [IpenMyIiecTBO KHHO, HA0OOPOT, COCTOUT
B €T0 NpeaebHON JIeHOTaTUBHOCTH, CIIOCOOHOCTH TTOKAa3bIBaTh BEIU «TAaKH-
MH, Kakue OHM ecTby». llpucnocabmuBast mox ceOsi BbIpa3UTENbHBIE CPEACTBA
KHMHO, JINTepaTypa HeN30eKHO BRIHY)KICHA MAaHUITYJIUPOBATh M BUIOU3MEHATH
UX, UCIONIB3yd Pa3NYHbIE BBIpAa3UTENbHBIE CpeicTBa s3bIka. C 3TOU IENBI0
HCTIONB3YIOTCS TJIABHBIM 00pa30M JIEKCHYECKHE U CHHTaKCHYECKHE CPE/ICTBa,
HE TOJIBKO MO3BOJISIONIMEe HMUTHPOBATh 0COOYIO BU3YaJIbHOCTh M300pakaeMo-
T0, HO U (OPMUPYIOITHE 0COOYI0 «KMOHTAKHYIO» TEXHHUKY MTHUChMA.

Bwmecre ¢ TeM gaHHOE SBIICHHME, pacCMaTpUBaBIIeecs paHee B paMKax Ipe-
HUMYIIECTBEHHO JIUTEPaTypOBEIEHHs, HE MOJYYMIO TO CHUX IOp MOAPOOHOTO
U THIATENBHOTO JIMHTBOCTHIMCTUYECKOTO OOOCHOBAaHUS, U BOIPOC O BBIOOpE
Y HCIOJIb30BaHUN KOHKPETHBIX S3BIKOBBIX CPEICTB VISl TOCTIDKEHUS dhdekra
«KHHEMAaTOrpa)UuHOCTH» BCE €IIe OCTAETCS MaJOHCCIIEIOBAHHBIM, YTO 00Y-
CIIOBJIMBACT aKTYaJIbHO CTh JaHHOI paboThl. [lepcrieKTHBHBIM OCTaeTCs Mo-
JTy4yeHHue HanboJee TOCTOBEPHBIX U HAJEKHBIX 3HAHUI O MPUPOJIE N3ydaeMOro
SIBJICHHS, KOTOPBIE MOTYT HCIIOJIB30BaThCA BCEMH (PHIIOTOTMYECKUMH B HCKYC-
CTBOBEAYECKUMH IUCIUIUIMHAMH, a TaKKe MOTYT CTaTh OCHOBOM MEXIHCITH-
TUIMHAPHOTO TIO/IX0/1a K U3YUYEHUIO JIUTepaTypHoil kunemarorpaduusHoct. Ot1-
CYTCTBHEM KOMITJIEKCHOM METOHOJIOTHH U3YUCHHUS STOTO CIIOKHEHIIIETO IBJICHHUS
ompernensercs HOBU3Ha JaHHOTO HCCIIeIOBAHUS.

Marepuan MHTEPIPETHPYETCS C MPUMEHEHHEM JIMHTBOCTHIMCTHYECKOTO
MeTO/Ia aHAJIN3a XYI0KECTBEHHOTO TeKCTa B 00IIIEM KOHTEKCTE IUTePaTypOBE-
YECKUX MCCIIECIOBAHUMN.
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2. CpeacTBa BhIpa)keHUs] TOUKH 3PEHHUS B XyA0:KECTBEHHOM AHCKypce

B mpenmecTByIOmux HCCIENOBAaHUAX KHHEMATOTrpaUUECKU CTHIIb Xa-
paKTepu30Bajcs HE CTOJbKO HATMYHEM WIN OTCYTCTBHEM B TKAHHM IpOU3BeEJe-
HUSI KHHEMaTorpauyecKol TEMaTHKH, CKOJIBKO 0COOBIM ITOCTPOEHHEM TEKCTa,
B KOTOPOM IVIaBHAs POJIb OTBOAUTCS KOMIIO3UI[MIOHHO-CUHTAaKCHUECKUM CpPea-
CTBaM, C ITOMOUIBIO KOTOPBIX aBTOpP INEPEAaeT Mporecc HaOMIOIeHNs U TOUYKY
3peHus Teposl Ha MIPOMUCXOAIINE BOKPYT Hero coobitus. Tak, M. A. MapThsiHo-
Ba JIa€T TaKoe ONpeJelICHNE SIBJICHUIO JIUTEPaTypHOH KHHEMaTrorpaMuHOCTH:
«3TO XapaKTEePHCTUKA TEKCTa C MOHTAXKHON TEXHUKOW KOMIO3UILIUHU, B KOTOPOM
Pa3NUYHBIMU, HO MPEXKIE BCEr0 KOMIO3UIIMOHHO-CUHTAaKCUYECKUMU CPEACTBA-
MU U300paskaeTcsl AMHAMU4ecKas CUTyalus HaOroneHus» [ MaptesHosa, 2002,
c. 9]. B naHHOM KOHTEKCTE AMHAMWYECKasl CUTyallusi HaONIONEHHsT IPEe/ICTaB-
JsieT co0oi He UTO MHOE, KaK TOUKY 3pEHHs IIEpCOHaka Ha M300paxkaeMble co-
ObITHSI.

[IpoGnema BeIpayKeHUSI TOUKH 3pEHUS B XY[JO)KECTBEHHOM JIHCKypCE HE SIB-
JsieTcst HoBo Juist putonorndyeckoil Hayku. B paborax Taknx OTe4eCTBEHHBIX
1 3apyOexKHbIX yueHbIX, Kak b. Yenenckuii, XK. XKenerr u JI. Uepnetiko, Obi10
yOeuTeNnbHO MOKa3aHo, YTO BEIPaKEHUE TOYKH 3pEHHS] — HEOTheMIIeMasi 4acThb
J000T0 JIUTEPaTypPHOTO TEKCTA, HE3aBUCHMO OT CTETICHH €ro KHHeMarorpadud-
HocTu. HecoMHEeHHBII uHTEpec A BceX TpeX UCCenoBaTeNell MpeacTaBisIeT
UJEO0JIOTUS TOUKH 3PEHUs], €€ MOJANbHOCTh — TO €CTh OTHOIIEHHE TOTO MepCco-
Ha)ka, Ybs MO3ULMS NPEJICTaBICHa B IPOU3BEJCHUN Kak OCHOBHas. Crenuani-
CTBI-(DMIIOJIOTH HEOJHOKPATHO MOAYEPKHUBAIH, YTO B JJAHHOM CIIy4ae HJE0JIo-
TSI HEBO3MOXKHA 03 ()pa3eostorTHH: IS BBIpaKEHHS OIIPE/IEIIEHHOM TOUKH 3pe-
HUSI HEOOXOAMM KOMIUIEKC JIUTEPAaTypHBIX M JIMHIBOCTHIMCTHYECKUX CPEACTB
[Yenenckuit, 1995; Yepneiiko, 2017].

Kak npaBuio, nuHaMuueckas cuTyanus HaOJIIo/IeHNs BEIPayKaeTcsl He TOJIb-
KO U HE CTOJIBKO C IOMOILBIO INIaroJIOB U APYIHX SI3BIKOBBIX CPEICTB, OMHCHI-
BAIOIMX COOCTBEHHO IIPOLECC HAOIIOAEHUsI, CKOJIBKO MOCPEACTBOM CaMOH
CTPYKTYpBI IHM30/1a / CHEHBI B LEJIOM, I7ie CTEPKHEM OITUCAHUS, €ro OIMOpOi
M BEKTOPOM SIBJISJIach OBl TOYKA 3peHHs IMepcoHa)ka. MOXHO chenarh BBIBOJ,
4TO aHAJIU3 KOMIIO3ULIIMOHHO-CUHTAKCUYECKOM CTPYKTYpHI TEKCTa Mpearonara-
€T UccleI0BaHne 0COOCHHOCTEH CTUIIMCTUYECKOTO MCIIOIb30BAHUSI CHHTAKCH-
YEeCKUX CPEACTB A3bIKA AJIS IOCTPOEHUS OIPEEeICHHOTO TUIIA TIOBECTBOBAHUS,
TJIe IEHTPAIBEHBIM [IPEAMETOM H300paXKeH!sI OblTa ObI TOUKa 3pEHMS M PEaKIHs
MepcoHaXka Ha MPOUCXOAIINE BOKPYT HETO COOBITHSL.

[pencrapnsiercs nenecooOpa3HBIM TOBOPUTH 00 SMH30/1e KaK O 3HAYUMON
eIMHHLIE KHHEMaTorpauecKoro TeKCTa, KOTopast XapaKTepr3oBajach Obl KOH-
KPETHOM JIOTMKOM MOCTPOEHUS HappaTHUBa, C OJHON CTOPOHBI, U NPUBIICUEHHEM
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OIIPEAEIEHHOTO Ha0opa S3BIKOBBIX CPEZACTB, C ApYyroi. 1oz S3bIKOBEIMU Cpea-
CTBaMH B JIaHHOM CIIy4ae IOHHUMAIOTCSI OTHIOAb HE TOJIBKO CHHTAKCHYECKHE
CpencTBa, HO U (POHETHUECKHUE, JTEKCHUECKHE, (hPa3eONOTHUECKIE U CTHIINCTH-
YEeCKHEe, UHBIMU CIIOBAMH, BCSI COBOKYITHOCTh SI3BIKOBBIX CPEICTB, MMEIOIIAsICS
B apCeHaJIe HcaTes.

HaunbGonee xapakTepHO CTpyKTypa 3MH307a KaK OCHOBHOM 3HAYMMOW eIu-
HHIBI BBIPRKCHUS TOUKH 3PEHHS BBIIEISETCS B pOMaHax KpylHeHmero opu-
TaHckoro nucarens XX Beka ['pama I'prHa, TBOpUECTBO KOTOPOTO OBLIO TECHO
cBs13aHO ¢ KuHeMarorpadom. Kak mokasanu mccnenosanust, I'p. [pun cambiMu
pa3HOO0Opa3HEIMHU CIIOCO0aMH TOCTUTAaeT KHHEMATOrpa(uIHOCTH MTOBECTBOBA-
HUS B CBOMX NPOM3BEICHUSIX, IIPH 3TOM IMOJIHOCTBIO OCTABasCh B paMKax CIIO-
BECHO-XY/IOKECTBEHHOTO TBOpuecTBa [Muxaitmosckas, 2001; [MuxaiinoBckas,
u 11p., 2015]. Bruto yoeauTenbHO MPOIeMOHCTpUpPOBaHo, uto ['p. I'puH BEICTpa-
MBAET MTOBECTBOBAHUE IO NMPHUHIIMITY «OT N300paKEHNSI — K PA3MBIIIIICHUION,
r1e KyJbMUHALUS JTOCTUTACTCS B MOMEHT HEPEKHBAHHUS TE€POEM YBUAECHHOTO
U CIEIYIOIIETr0 3a 3THM MOpPalbHOTO BBIOOpa [MuxainoBckas u ap., 2015].
BwmecTe ¢ TeM Bompoc 0 rpaHUIIax NOfO0OHBIX SMU30/10B U CIIEHU(UKE €T0 JIMHT -
BOCTHJIMCTHYECKOTO O(OPMIICHHS SIBISIETCSI HEOCTATOYHO N3YyYEHHBIM H IIPO-
paboTaHHBIM.

s Gomee neTanbHOTO aHaM3a MBI BHIOPAIM 3MU30A4 M3 poMaHa « Tuxui
Awmepukaneny (1955). 3nech cOOBITHS OMUCHIBAIOTCS B XPOHOJIOTHIECKOM II0-
psizke, KaKk Obl «EANHBIM KyCKOM», 4TO MPHUIAET STHU30Y CTPYKTYPHYIO IETI0CT-
HOCTb.

3. Ilpu3Haku KuHeMaTorpagpuYHOCTH
B pomaHe I'pama I'puna «Tuxuii AMepukanen»

IToBectBoBanue B pomane «Tuxuit AMepukanewy BeaeTcs ot nua Tomaca
®aymepa, OpUTaHCKOTO KOPPECIIOH/ICHTA, OCBEIIAIONIET0 BOIHY BO BreTHawme,
PP KUBAIOICTOCS HEHTpaIuTeTa B BOIPOCaX MOTUTHKHA. EMy mpoTuBoIo-
crasned Onzaen [laitn — Momono#t SHeprUIHBIA aMepuKaHet, areHT [ocaemap-
tamenTta CIIIA, He rHymaromuiicss HUKaKUMH CPEACTBAMH paIu odmiero Oiara,
KOTOpOE B Healie HACTYIHT KOT/a-TO B OyAyIIeM C TIOMOIIbIO TPEThEH CHIIBIL.
UYepes mryHbIC B3aUMOOTHOIICHHUS IBYX MIEPCOHAXKEH aBTOP IMOKa3bIBaET MPOO-
JIeMy aHTJI0-aMEePUKAHCKHUX CBs3el BooOme u koHGuKT Mexxay Crapsim 1 Ho-
BBIM CBETOM. [ epor BOBJIEUECHHI TAK)KE B JIFOOOBHEIN TPEYTONBHUK: 00a BIFOOIIE-
HBI B KPacaBHUITy-BEETHAMKY 110 HMeHH DYOHT.

IMockonbky «Tuxuii AMeprKaHe» — poMaH O BOWHE, B HeM OOJIbIIIe, YeM
B KaKOM-JIHOO JPYrOM TPOU3BEICHUN [ prHA, MPHUCYTCTBYIOT OIHCAHU, HAIO-
MHUHAIOIIHE BOCHHYIO KHHOXPOHHKY. XYIOXECTBEHHBIE CPEICTBA, UCIIONB3Y-
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€MbIe aBTOPOM, IIOMOTAIOT €My CO37aTh arMocdepy AOKYMEHTAJIbHOTO KHHO-
¢upMa.

OO0parumcs K aHAIH3Y SMU307a.

Cuena B3pbiBa O0MOBI Ha IeHTpasbHOU omIaau CairoHa SBIsETCS IICH-
TpaJbHBIM 3MU3040M B pomaHe. (Daynep y3HaeT, YTO 32 HETO OTBETCTBEHEH
[Taiin, 1 eMy IPOTHB CBOEW BOJIM MPHUXOIUTCS CAENATh BHIOOP: CONEHCTBOBATH
KOMMYHHUCTaM ¢ Lenblo ycTpaHerus [laiima mibo OesmeiicTBoBaTh. KoMmosu-
IIMOHHO-CHHTaKCHYECKasi CTPYKTypa 3a4iHa HATOMHHAET MOCJIE0BATEIbHOCTh
Ka/IpOB — JIMHEWHO BBICTPOEHHBIX 3PUTEIBHBIX 00pa30B MEPCOHaXKEH, MECTO
NeHCTBYS, AeTann: CUAAmmii B kade Ha mmomanu Daynep ¢ pororpadudaeckoit
TOYHOCTBIO OIHCHIBAET JIBYX IOCETUTEIHHUI-AMEPHKAHOK.

Two young American girls sat at the next table, neat and clean in the heat,
scooping up ice-cream. They each had a bag slung on the left shoulder and the
bags were identical, with brass eagle badges. Their legs were identical too,
long and slender, and their noses, just a shade tilted, and they were eating their
ice-cream with concentration as though they were making an experiment in the
college laboratory. (3a coceonum cmonuxom cudenu 08e Moi00ble AMEPUKAHKL,
cgevicue U uucmole, HeCMOMPSL HA JCapy, U enu MopodiceHoe. Y obeux uepes nie-
80€e nie4o sucenu 0OUHAKOBble CYMKU C OOUHAKOBLIMU dIMOIeMamu 6 8ude opia.
H nozu y nux 6viau 00uHaKogvle — ONUHHbIE U CHPOLIHbIE, U HOCbL — HEMHO20
830epHymble, U MOPOJCEHOe OHU el MAK COCPedOmoyeHo, 6yOmo nposoounu
HeKUtl 9KCNepumMenm 6 YHUGepCUmemcKkou 1a0opamopui).

B nanHOM 31M3071€ aBTOpP AOCTATOYHO TOYHO CIIETYeT MOHT)KHOMY IPUH-
uny: oomwit waH (Two young American girls sat at the next table — 3a co-
CEOHUM CMONUKOM CUOENU 08e MONOOble AMEPUKAHKU) CMEHSIETCS HECKOIbKH-
MH CpeIHUMH U KpynHbIME 1iaHamu (They each had a bag slung on the left
shoulder — YV obeux uepes nesoe nieuo sucenu oounaxosvie cymxu), (long and
slender — Onunnvle u cmpotinvle Ho2u) U T. 1.

Touka 3peHUs] MEpPCOHaXkKa 3[€Ch OTPAHMYCHA HCKIIIOYUTEIBHO 3PUTENb-
HBIM BOCTIPHATHEM: HECMOTPS Ha CBOIO HAOMIONATeNbHOCTh, Dayinep norpyxeH
B CBOM MBICIH M HE oOpalmaeT BHUMaHMS Ha TO, O YEM TOBOPAT /BE AEBYII-
K, B TO BpeMsl KaK OHH 0OCYXXJaf0T Kakoe-TO COOBITHE, KOTOPOE OUYeHb CKOPO
JIOJDKHO TTPOU30MTH.

3ByK BTOpraeTcs B BOCIIPUATHE pacCcKa3uuKka HE cpa3y: B3pBIB IPUOIHKA-
eTcs TOCTENICHHO, ¥ CTAHOBUTCS OTYETIMBO CJIBIIIMM CBUCT OOMOBI, KOTOPBIH
YHECeT XHM3HM MHOTMX HEBHMHHBIX Jifofied. Hampspkenne Hapactaer mo mepe
TOTO, KaK B TEKCTE aKKyMYJIHPYIOTCS CIIOBA, COieprKamue 3BykH [s], [z] u [[]:

1 watched them idly as they went out side by side into the sun-splintered
street. It was impossible to conceive either of them a prey to untidy passion:

128



[CC BY 4.0] [HAYYHbIV IMAIOT. 2018. N2 4]

they did not belong to rumpled sheets and the sweat of sex. Did they take de-
odorants to bed with them? I found myself for a moment envying them their ster-
ilized world, so different from this world that I inhabited — which suddenly in-
explicably broke in pieces. (A nenuso creoun 3a mem, Kak oHu uLiu psoom no uc-
nono0co8antol connyem yauye. Hu 00Hy us Hux nHeosmodicHo 6bi1o 6000pasums
JHcepmeoll be3yMHbIX cmpacmell: Ux Hev3s ObLI0 NPeocmasumy HA USMAMbIX
u nadicHvlx npocmuinax. Hageproe, onu 6panu ¢ cobou 6 nocmensb 0e3000paH-
mu1? A Oadice HeMHO20 NO3ABUOOBAN UX CINEPUNUZOBAHHOMY MUDY, OTAULHOMY
0Mm mo2o, 8 KOMOPOM 0OUMA 1 — U KOMOPbLIL GHE3ANHO PACKOLONCA HA KYCKU).

B3psIB mpepbiBaeT peduieKcHio paccKa3duKa U 3aCTaBIIET ero 00paTuThes
K peanbHOCTH. [IyHKTYyaImonnoe o opMiieHe (MCTIOIb30BaHNE THPE B TIOCIIEA-
HEM MPEUIOKEHNH OTPHIBKA) IIOMOTAET MepeaTh pPe3Kyl0 CMEHY HAacTPOCHUS
MTOBECTBOBAHMS U IIEPEUTH OT CTaTHUKHU K nuHamuke [bapanosa, 2008].

OmnuceiBast CIGHY B3pbIBAa, aBTOP HCIONB3YET IEPEUHCICHHE, KOTOPOE
OYEHb MTOX0XKE Ha TTAHOPAMHYIO ChEMKY, KOTZIa OOBEKTHB KaMephl OXBAaTHIBACT
cpa3y Bce IPOCTPAHCTBO M 3alledaTieBacT Mayeiyio aerans. OJHOKOpEHHBIE
MO/ITIeKAIINE, OOCTOSTENBCTBA, MapayiebHbIe KOHCTPYKIMN M COCIHMHUTENb-
HBII CO103 and — BCE 3TH CPEICTBA CIIOCOOCTBYIOT CO3JAHUIO SIPKOM KapTHHBI
MIPOUCXOISIIIETO:

The smoke came from the cars burning in the car-park in front of the na-
tional theatre, bits of cars were scattered over the square, and a man with-
out his legs lay twitching at the edge of the ornamental gardens. People were
crowding in from the rue Catinat, from the Boulevard Bonnard. The sirens
of police-cars, the bells of the ambulances and fire-engines came at one re-
move to my shocked ear-drums. (Joim wen om mawiun, 2opeguiux Ha CMosHKe
nepeo meampom, 00IOMKU MAWUH ObLIU pA3OPOCAHbl NO NIOWAOU, U YET0BEK
0e3 noe oepzancs na semue. C yruyvl Kamuna u ¢ 6ynveapa bonnap cmexanuce
moou. Cupenvl NOAUYENUCKUX MAWUH, 360HKU CKOPLIX U NONCAPHLIX O2TYUU-
MeNbHO YOapua no Moum 6apabanHHbIM NepenoHKam).

I'puH MO0BKO KOMOMHMPYET BU3yaJIbHOE M 3BYKOBOE BOCHPHSTHE: TaK, CIIyX
Bo3Bpamaercsi kK Paynepy mocie B3pbIBa, B TO BPeMs KaK IVla3a 3aCTHJIACT T'y-
cToif 1pM. Takoe BBIpaXEHHE TOUKH 3PEHUS OTYETIIMBO KHHEMATOTpahuIHO.

Buezanno ®daynep BuauT Ha uiomanu [laiina 1 BCTynmaeT ¢ HUM B IHAJIOL.
OT OAMHAMUYHOTO M300paKEHHUS HMPOUCXOJSIIETO, CBONCTBEHHOTO KHHOMCKYC-
CTBY, aBTOP ITOCTENEHHO YBOJHUT MOBECTBOBAHUE K PE(ICKCHH, K Pa3MBIIIIE-
HUIO I1aBHOTO reposi. Tak, ecnu B Havane pasroBopa daynep TyMaeT TOIBKO
0 OyoHT, KOTOpas TOIDKHA celdac OBITh Ha IJIOIIAAN, TO Yepe3 HEKOTOPOe Bpe-
M$1 OH HAKOHEIl OCO3HAET, YTO roBOpHUT eMy [laiin: @yoHT 31eCh HET, ITOCKOIbKY
aMepHKaHell MpeIyNpean ee, MONPOCHB HE XOAUTh CETOAHS Ha IUIOmaab. JTa
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Ba)KHAsl JIETalb CTAHOBHUTCSI HadyaJoM pasMblluIeHuss Paynepa HaJ KIIO4eBON
posbto [laitna Bo B3peiBe. IlyHKTyanus (MOBTOPHOE HCIIONB30BAaHUE THPE) T10-
MOT'aeT TaKXXe€ 3aBEPIINTh JUHAMHUYECKYIO YacTh SMH30/1a!

‘Pyle, she is. She always goes there. At eleven thirty. We 've got to find her.’

‘She isn t there, Thomas.’

‘How do you know? Where's your card?’

‘I warned her not to go.’

1 turned back to the policeman, meaning to throw him to one side and make
a run for it across the square: he might shoot: I didn't care — and then the word
‘warn’reached my consciousness.

(— Haiin, ona mam. Ona écec0a mam dvisaem 6 Noa0GUHe 08eHAOYAMO20.
Ham nyscno naiimu eé.

— Eé mam nem, Tomac.

— Omkyoa vt 3naeme? I'0e gaw nponyck?

— A npedynpedun eé, umobvl OHA Myoa He Xoouid.

A cHoea nogepHyncs K ROTUYENCKOMY, COOUPAACs, OMMONKHYMb €20 U 6po-
cumbcs 6edcams yepes niowaob: OH MOJICEM GbLICIMPENUMb: U NYCMb — KAK
80py2 1080 «NPedynpeous» OOULTO 00 MOE20 COIHAHUSL.

@aynep TIAANT HAa B30OPBAHHYIO IUIOLIAb U HA KEPTB TEPaKTa: HO TETIEPb,
B [IPOTHUBOIOJIOKHOCTh MPEABIIYIINM CLIEHaM, IJie JOMHHUPOBAT 3BYK (TPOXOT
B3pbIBa, BOM CHPEH), HACTYIIAeT MOJHAas THIIHHA. [loMrMO TOTO, YTO aBTOp caM
YKa3bIBAET HA 3TO (MUMUHA HA NA0WA0U NOPA3ULA MeHs. 6onbule 6ce20), I
ycnnenus 3pdexra OH BHOBb IPUMEHSET aJUTUTEPALINIO. | PHH HCTIONB3YeT TaK-
K€ ¥ OJIMH U3 CBOMX JIFOOMMBIX XyHIOXKECTBCHHBIX IPUEMOB — CpaBHEHHE. TaK,
OH CPaBHUBAET JKEPTB C OOBIYHBIMH IIPEAMETAMHU: 61A0€Mb MEPMEEYOM MOKHO
TakK e, KaK 61ademb cmyniom, a 6esHozuti 06pyoOK MOXKET IepraThCs, KaK ybl-
NJIeHOK, KOMOpoMy ompyouiu 2onoey. ITH CpaBHEHUs, 0e300pa3Hble U IIHHAY-
HBIE, TIOMOTAIOT IIePeIaTh HEECTECTBEHHOCTD H Y)Kac BOWHBI, KOTOPBIE HE MOTYT
onpaBaaTh HHUKakue Omarwe nenu. MiMeHHO mosTomy aynep MOHMMAET, YTO
[Taiina Hy>XHO OCTAaHOBHTB: XOTh €My M HE UYXKIbl COUYBCTBHE U CTpax IpHU
BHUJI€ B3PbIBA, €TO MPUBEP)KCHHOCTh HIESIM «TPETHEH CHIIBI» BCE XKE CHIIbHEE
OCO3HaHUs OECUYETOBEYHON 1 CMEPTENBHOMN CYITHOCTH BOMHBIL:

The doctors were too busy to attend to the dead, and so the dead were left
to their owners, for one can own the dead as one owns a chair. A woman sat
on the ground with what was left of her baby in her lap; with a kind of modesty
she had covered it with her straw peasant hat. She was still and silent, and
what struck me most in the square was the silence. It was like a church I had
once visited during Mass — the only sounds came from those who served, except
where here and there the European wept and implored and fell silent again
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as though shamed by the modesty, patience and propriety of the East. The leg-
less torso at the edge of the garden still twitched, like a chicken which has lost
its head. From the mans shirt, he had probably been a trishaw driver. (Bpauu
ObLIU CIUUKOM 3AHAMDbL, YMOObI 3AHUMAMbCS MEPMBEYAMU, HOIMOMY Mepmae-
Ybl ObLIU NPEOOCMABIIEHbL CBOUM B1AOENLYAM, UDO U MEPMBEYOM MOICHO 1A~
Odemb Mak dice, Kak cmynom. Kenwuna cuoena Ha 3emie, NOA0ICUE HA KOJeHU
Mo, 4Mo OCMANOCh OM ee MAAOeHYd, U3 O1A2ONPUCMOUHOCIU OHA NPUKDLLIA
pebenka conomeHHoU KpecmbsaHcKol uianot. Ona cudena, HenoO8UNCHAs U He-
Mas, u MUWUHA HA NAOWAOU NOPA3UId MeHs bonbule 6ce2o. Bulio muxo, xax
8 YepKauU, Kyoda 5 80ulesl 0OHANCObL 80 8PEMsL IUMYPSUU, — CbIULHO ObLIO TUlb
mex, Kmo CIYIiCUlL, Kpome UHO20 e8poneuya, Komopbulili 8CHAAKHEM, 6CXAUNHEMm
U 6HOBL 3AMONIKHEM, KaK Obl YCMbIJICEHHbIU CKDOMHOCMbIO, MepneHuem U npu-
cmotinocmuto Bocmoka. Besnozuti 06pyOok 0Kono 1yxcatiku ece euje 0epeaics
KaK YblnieHok, komopomy ompyounu 2onogy. Cyos no pyboauike, panvuie OH Obll
puKweir).

Takum 00pa3oM, 3MM307] OKa3bIBACTCS BBICTPOEH IO CXEME «H300paxe-
HHE — 3ByK — Pa3MBIIIUICHIE — N300pakKeHNE — 3BYK — Pa3MBILIIICHUE), T1Ie
3pHMOE M CIBIIINMOE 3a()MKCHPOBAHO MOCPEICTBOM BOCTIPHATHS PACCKA3UHKA
U SIBISIETCS OTIPABHOM TOYKOH JUIsl pehIICKCHH U YMO3aKITIOUCHHH.

4. 3akin04enne

Bce BhImeckazaHHOE MO3BOJSIET HAM CHENaTh BBIBOJ O TOM, YTO 3IH301
y I'p. I'puHa gBnsieTcs BaXKHOU CTPYKTYPHO-KOMIIO3ULIMOHHON €TUHUIIEN TEKCTa.
OcCHOBHOE BHIMaHHE NUCATEINh YACTAET CYObEKTUBHOM TOUKE 3pEHUS IEPCOHA-
’Ka M €ro Peaklyy Ha TO, YTO MPOUCXOAUT BOKPYT Hero. OTTaIKUBasCh OT ITO-
r0, ['pHH CTPOUT 3MN304, HCHIONB3Ysl KOHKPETHYIO (hOPMYITy TIOBECTBOBAHHS (OT
Pa3MBIIICHNS K JMHAMHUKE ¥ 00paTHO K Pa3MBIIIIIEHUIO) U COOTBETCTBYIOIIIHE
SI3BIKOBBIE CpeAcTBa. Takum 0Opa3oM, MOXKHO 3aKJIIOYUTb, YTO, XOTh KHHEMa-
Torpad) ¥ OKa3aJl 3HAUUTENHbHOE BIMSHUE HAa TBOPUYECTBO ' prHa, Bce ke aBToOp
HE BBIXOJMT 32 PaMKH CIIOBECHOTO TBOPUYECTBA, OCTaBASCh BEPHBIM HCKYCCTBY
CJIOBA M HE MIPEBPAIIASCH B PEKUCCEPA-TOKYMEHTAINCTA.
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The question of the episode as a significant structural and compositional element
of cinematic text, which is characterized by a detailed representation of the point of view
of a hero, is investigated. An attempt is made to reveal the specifics of the episode struc-
ture in the works of the English-speaking writer of the 20" century Graham Greene, whose
literary work was closely linked with the cinema. Central episode of Greene’s novel “The
Quiet American” (1955) is analyzed as a material. The novelty of the research is seen
in the fact that the phenomenon of the cinematography in art prose from the point of view
of linguistic style is yet of relatively small degree of scrutiny. In this regard, special attention
is paid to the author’s choice of language means in order to achieve the effect of cinema-
tography. Itis also noted that for Greene, reflections of the main characters are of great im-
portance, and visual, sonic and other details related to the activities of the human senses
serve as an impetus for reflection. The article presents the experience of long-term work
of the authors in the field of stylistics of fiction, in particular, deeper study of Gr. Greene’s
style was conducted.

Key words: literary cinematography; point of view; episode; composition; style.
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