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CraTbs nocBsileHa U3YYEHMI0 XyAOXKECTBEHHOrO TeKCTa C MO3vLWM Npe3eHTauu-
OHHOIi TEOPUK AMCKYpPCa, aKCUOTNMHIBUCTMKM, KoHLenTonornu. Paccmartpusaiotcs cpea-
CTBa CUMBONM3aLMW BOCNOMUHAHWUI B TEKCTE MOCTMOAEPHUCTCKOro pomaHa T. MoppucoH
«Beloved» kak XynoxecTBEHHOW (hOPMbl NMOMHSILLEN KynbTypbl, 06bEKTUBALMM UHONBU-
[lyanbHON W KONnekTUBHOW namsaTu ob uctopuyeckoin TpaBme paberea B CLUA. Ananu-
3MpYIOTCH CEMUOTUYECKMe TUMbI Npe3eHTeM COoBbITUIA, Y4aCTBYIOLLMX B MOSIBNIEHAN CUM-
BOMNYECKMX 06pa3oB C YCTOMYMBON CEMAHTUKOW W BbIPXEHUM LEHHOCTHBIX JOMUHAHT
Tekcta (MTKOBOBb, MAMATL, 3ABBEHUE, XX3Hb, CMEPTb, CBOBO[A). Belgenstotcs
3HaKW cobbITUI (BKIMIoYas CLEHTarnbHbIe, TycTanbHble, 0ca3aTenbHble, KMHECUYeckve, ap-
TeakTHble, KONopeMbl 1 Apyrve), ONUCbIBaeMble B KAYECTBE «MYCKOBbIX MEXaHW3MOB»
BOCTMOMMWHAHUIA, CBA3aHHbIX C MHAMBUAYANbHbLIM OMbITOM, U KIIOYEN K BOCCTAHOBMEHMIO
npoLunoro nepcoHaxei. Ocoboe BHUMaHWE ynensieTcs 3Hakam-nokatueam — 0603Ha-
YEHUAM MPOCTPAHCTB COEAMHEHWS TPaBMaTUYHbIX 0OPa30B-TPUITEPOB BOCTOMUHAHWIA.
PaccmatpnBaloTcst KOTHUTHBHbIE MEXaHWU3Mbl BO3HUKHOBEHMS CBS3ei 0ObEKTOB (METOHM-
MUYECKNX, CMEXHBIX, aCCOLMATUBHBIX), COeAMNHSEMbIX NamsTbio, a Takke MeTadopnye-
cKasi CTUNM3aums 3Ha4MMOro OMbiTa 1 OTHOLLEHWA. Pa3rpaHnynBatoTCH HENPON3BOIbHbIE

102



[CC BY 4.0] [HAYYHbIV IMANIOT. 2018. N 10]

BOCMOMWHAHWUSI NEPCOHaXeEN Kak aKTbl OXWBIMEHWUS! MPOLUNIOTO W NPOU3BONbHLIE B BUAE
pacckasoB kak akTOB €0 OCMbICIIEHMS, COXPAaHEHUS U UHTErpaLmmn B KONNEKTUBHYIO, Ha-
OblHAVBUAYanbHY namsTb. BHUMaHWe ynensieTcst Takke STUYECKUM UMMepaTeBam oT-
HOLLIEHUS! K NPOLLIIOMY (NPECKPUNLMAM NaMsiTh, NpOLUEHMs!, 3a6BeHMS).

KritoueBble crnoBa: KynsTypHasi TaMsiTh; XYA0XKECTBEHHbIN TEKCT; AUCKYPC; LIEHHOCTH
KyrbTypbl; Npe3eHTeMa; CUMBOIT; 06pas; KOHLenT.

1. O6pamenHocTh K npouniomy B pomaHe T. Moppucon «Beloved»

i mo60i 3THUYECKON TPYIIIBI MPOIIIOE, CMBICJIOBBIE CXEMBI €T0 M3JI0-
KEHHS U UCTOPHS MIPAIOT KJIFOYEBYIO POJIb C TOYKH 3PEHHs CO3HAHHs CBOCH
HUIACHTUYHOCTH M BBIPAKCHHUS COIMOMOJUTHUCCKAX HHTEpecoB. KymbTypHas
MaMsTh, COXpaHseMas, B YACTHOCTH, JUTepaTypHOW Tpamuuued [JlormaH,
1992, c. 202], yaepxuBaeT Hauboyiee 3HAUUMBIE pa3liesieMble PEACTaBICHUS
0 TIPOILIJIOM, KOTOPBIE SBJISIOTCS YaCThIO COIIMAIBHOTO 3HAHHS TIPEICTaBUTENICH
3THOCA, HOCUTENEH s3bIka U KynbTyphl [Accman, 2004 ¢. 51—54]. Ctpos pe-
aNBHOCTb MPOIILIOTO, JIAHHBIE MTPEICTABICHUS XapaKTEPU3YIOTCS «aKCHOTEHHO-
CTBIOY», CITyaT o0pasiamu, puMepaMu U CBOEro poza noydeHusmu [Kapacuk,
2017, c. 37—46]. Bynyun CBS3aHHBIMHU C KOJUIEKTUBHBIMH COTIACHSMH OTHO-
CHUTENFHO TOTO, YTO MPaBHIbHO, MOPAJIBHO OMPABIAHHO, OHM BOILIOIIAFOTCS
B KOMMEMOPATHUBHBIX MMPAKTUKAX, 00pa3ax, CHMBOJIAX, HAPPATUBAX, TOCTYITHBIX
B MYOJIMYHOM IPOCTPAHCTBE; BBHITIOJNHIIOT KOHCTUTYHPYIOIILYIO, OPUEHTUPYIO-
YO ¥ UACHTUGHUIMPYIONIYIO (DYHKIIUH STHOKYIBTYPBIL.

Poman T. MoppHCOH MOKHO paccMaTpHBaTh KaK XyJOXKECTBEHHYIO PEKOH-
CTPYKLIMIO TPAaBMAaTUYHOTO OMbITa padbcTBa a)pUKAHCKUX HAPOJOB HA aMepH-
KaHCKOM KOHTHHEHTE 4Yepe3 OYCHb JINYHBIC MCTOPHH JIFOICH, KU3Hb KOTOPBIX
cTaja 0OOBEKTOM IMOBCEIHEBHOTO HACHIIMS, HMHCTHUTYLIMOHAIBHO 3aKPETICHHBIX
MPAKTUK CTUTMATU3AIMKM U YHUXKCHUS, JIUIICHUS YEIOBEKa YyBCTBA CaMOCTH,
MIPUPABHUBAHUS K KUBOTHOMY: ... [ told you to put her human characteristics
on the left; her animal ones on the right. And don 't forget to line them up [Mor-
rison, 2007, p. 193] — A seren mebe 3anucvisams ee uenoseueckue xapaxkme-
pucmuku ciesa, a sxcusommuvie — cnpasa. U ne 3a6y0v noouepknymo ux (371eCh
u panee nepeson Haut. — /. 11, C. C.).

B pomane packpbIBaeTcsi ICHXOJIOTHYECKasi CTOPOHA MOCIECTBUIT TaOyH-
POBaHHBIX B COBPEMEHHOM OOIIECTBEHHOM CO3HAHWHU M KYJIBType YCTaHOBOK,
CBS3aHHBIX C YHH(PHKALKCH 1 TeMOHU3aIueH AQpPUKH, paCOBBIM YEPHO-0CIIBIM
AHTaroHM3MOM, TTOJJIEPYKAHUEM TIPEBOCXOJICTBA OEITBIX M COLUAbHOM YHUKEH-
HOCTH YEpHBIX, BTOPOCOPTHOCTU MX COIMOKYJBTYPHOW HIaeHTHUHOCTH: White
people believed that whatever the manners, under every dark skin was a jungle...
[Morrison, 2007, p. 198] — benvie n1100u nonazanu, umo, kaxum 6wl Hu 6bL1 Ypo-
8eHb 0OPA30BAHHOCIU, GHYMPU Y KAACOO20 YEPHOKOICE20 OUKUE ONCYH2IU. . ..
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PaccmarpuBaeMblit poMaH OTHOCHTCS K TE€M IPOHM3BEICHUSM JIUTEPATyPhI,
KOTOpBIE CIIy’KaT HE TOJBKO JUIsl IPOU3BOJCTBA BUICHHUI, CMBICIIOBBIX CXEM HH-
TepIpeTanyy MPonuIoro, GOPMUPYIOLIMX 3THHYECKOS CaMOCO3HAaHHE, HO TaK-
e B Ka4eCTBe CII0c00a IPEOIOICHHUS TOCTTPABMATHIECKOTO CTPECcca U OCIe -
CTBUIi TaMATH O HeBbICKa3aHHOM. [Iporuioe B poMaHe — repervieTeHue CBsi3ei
MEXIy COOBITHSIMH JKH3HU HEPCOHAXKEH B UCTOPUYECKOM KOHTEKCTE, KOTOPBIN
CTaJI TParuYHBIM JUIsl MHOTHX ThICAY Jitoneil. OTcIona JIMYHBIE IOKOBBIE Iepe-
JKMBaHUs BOCIIPUHUMAIOTCS KaK KOJUICKTUBHBIC. VIHAMBHIYaJIbHO NEpPEKUTAS
TpaBMa, He ITOJIAIOIIAsCs ICTETHYECKON perpe3eHTalluy, SMOLHOHAIBEHO BOC-
NPUHUMAETCSl KaK pasfeiseMas U OIHOBPEMEHHO HECOOONIaeMas: «O TaKOM
BCIIyX HE CKaXKelllb, HO MUMO TaKOW MCTOPHU He npoiinenby (It was not a story
to pass on).

[poroBapuBaHue yMaIT4uBaeMOro, HAMEPEHHO 3a0BIBAEMOTO — JTO TAKKE
C110co0 BIUSHUA Ha ITOJIUTHYECKUE CTPATETHHU ITaMSITH, CTPEMIICHHE PACIIUPUTh
CMBICJIOBBIC PaMKH HPOILLIOro, CTPYKTYPHUPOBAaTh €ro WHTEPIPETALHUIO B ITy-
OnmmaHOM fuckypee. To, Kak HHTEepIpEeTHPYETCs TeMa pabOTOPIOBIIN, OKa3bIBACT
OIPOMHOE BIIMSIHUE HA B3aMHOE BOCIIPHATHE U B3aHMOOTHOLICHHS IIPECTABH-
TeNeld STHUYECKUX IPYIIT B aMepHUKaHCKOM obmiecTBe. McTopru, paccka3saHHbIe
OBIBIIMMH pabaMu, COCTABIICHHBIC M3 3a0BITHIX (ParMEHTOB, OOJIIC3HEHHBI IS
NIOTOMKOB JKEPTB HACHJIUS, CTPEMSIIUXCS M30aBUTHCS OT «CTHIMBI paOCTBay,
«KJIefiMa yrHeTeHH» TpenkoB Ha cebe [bormapenko, 2016, c. 70]. OHu Takxke
0O0JIC3HEHHBI ISl TOCIEAYIOMMX TOKOJICHHH YYaCTHUKOB pabOTOProBIN U 00-
IIECTBa B LIEJIOM, TaK KaK 3TH CBHJCTENBCTBA PACKPBIBAIOT CaMOE HHU3MEHHOE
1 JKECTOKOE B a0COIIOTHOM BIACTH OMHUX HAI OPYTUMH: ...anybody white could
take your whole self for anything that came to mind. Not just work, kill, or maim
you, but dirty you. Dirty you so bad you couldn 't like yourself anymore. Dirty
you so bad you forgot who you were and couldn t think it up [Morrison, 2007,
p- 251] — ... moboii benvitl npu dcenanuu moe 3aopame ece meoe «A». He npo-
cmo 3acmagums pabomams, YOums uiu UCKaieuums meos, HO U3BANAMb 6 D5~
3u. Bmonmamy 6 nee max, 4umo cmarewib cam cebe npomugeH, 3a0yoeub, Kem
mbl ObLI, U He CMOXHCEULb 6CTIOMHUMb.

PomaH mocTpoeH Ha INeperuieTeHHH CEOKETHBIX JIMHHUH, T'OJ0COB, PEMH-
HHCLCHLUH, TafOIIMX IPEICTaBICHHE O MCHXUYCCKUX COCTOSHHUAX TPaBMaTH-
YeCKOTO IOPaKeHHs, ¢ KOTOPBIMHU YEJIOBEK CIIPABISAETCS ¢ OOJBLINM TPYIOM,
HIOCTOSTHHO BO3BPALIasiCh K TOMY, YTO MEPEIKHIL, U TBITAsICh BCTPOUTH MEPEIKH-
TOE B HCTOPHIO CBOeH xu3HHU: [ never have talked about it. Not to a soul. Sang
it sometimes, but I never told a soul.” “Go ahead. I can hear it.” “Maybe.
Maybe you can hear it. I just ain 't sure I can say it... ” [Morrison, 2007, p. 71] —
«A Hukoz20a 06 smom He pacckazvigan. Hu oonotl dywe. Mnozoa nen, o Hukomy
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He paccka3zvieéany. — «Pacckadicu. S mozy mebs viciyuiamoy. — «BozmooicHo.
Mooicem Ovims, mel 6 cunax evicayuwiames smo. Ho s me ysepen, umo y mens
HONYYUMCA... ».

2. Tpurrepbl BOCHOMUHAHUH IePCOHaKeH
pomana T. Moppucon «Beloved»

CoObITHiHAsT KaHBA MIPOIILIOTO B POMaHe COOMPAeTCsl U3 MHOXKECTBEHHBIX
(hparMeHTapHBIX BOCIIOMHHAHHWH, KOTOpbIE HPHOOPETAIOT yCTOHYUBBIE 00B-
eKTHBAIMHU S3bIKOBOTO M HEA3BIKOBOTO IUIaHA. TPHUITEpaMH X aKTyaJIU3allnu
CIIy’KaT pa3HOOOpa3HBIE CEMHOTHYECKHE THUMHBI «1pe3eHTem» [Omsamd, 2007,
c. 182]. Cnoga, 3amaxu, 3ByKH, ’KECTHI, MECTa BBICTYIAIOT «ITyCKOBBIMH MeEXa-
HU3MaMu» 00pa30B MamsITH. BocnoMuHaHKS TAKOTO posia 3acTAIOT HEOXKHIaH-
HO. Tak, HarpuMmep, IEITIOK MaIbIaMHU, OTOMBAIOIINI TaKThl 3HAKOMON MeEIo-
oud, OynuT BocromuHaHHsA C3TH O CBOEM JETCTBE Ha IUIAHTAIMH, O CIIOBAX
MarepH, KOTOPYI0 OHAa MOIJIa y3HAaTh JIMIIG IO KJIEHMY, O paccKkazax CBEKPOBHU
00 OTHATBHIX y HEE AETAX M CIYKUT 3HAKOM y3HAaBaHHS B IOIOLICH >KCHIMHE
CBOEro pebeHKa:

... Sethe recalled the click...She simply turned her head and looked at Be-
loved's profile: the chin, mouth, nose, forehead... From where she sat Sethe
could not examine it, not the hairline, nor the eyebrows, the lips, nor ...

“All I remember,” Baby Suggs had said, “‘is how she loved the burned bot-
tom of bread. Her little hands I wouldn t know em if they slapped me.”

... the birthmark, nor the color of the gums, the shape of her ears, nor ...

“Here. Look here. This is your ma’am. If you can t tell me by my face, look
here.”

... the fingers, nor their nails, nor even ...

But there would be time. The click had clicked; things were where they
ought to be or poised and ready to glide in.

“I made that song up, ” said Sethe. “I made it up and sang it to my children.
Nobody knows that song but me and my children.”

Beloved turned to look at Sethe. “I know it,” she said [Morrison, 2007,
p. 175—176].

Comu ysnana smom wenuox.... Ona npocmo cmompena, uzyias npo@uis
Boszniobnennoii: ee noobopooox, pom, noc, 100.... Co ceoeco mecma Comu Hu-
KaK He MO2lla paccmMompems Hu ee 0N0Chl, HU Oposu, Hu 2youl...

«Bce, umo s nomnion, — paccrasvisana bsou Caes o ceoeti 0ouke — «3mo
Mo, KaKk oHa nrbuia noozopesuiyro 20poyuky xieba. Ee pyuku s ne y3uana
Obl menepb, dadice eciu Obl OHU YOAPUTU MEHSLY.

... HU POOUHKY, HU Y8em OeceH, Hu (opmy ee yuiel...
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«Bom. Cmompu croda. Dmo meos mame. Eciu ne cmoorcews y3namo mems
nO UYY, Mo 005A3aMmenbHO CMOMPU CIOOAY.

... HU NAAbYbl, HU HO2OMKU HA NATLYAX ...

Ho sosmoscnocme obszamensvro 6ydem. Illenuok npossyuan, u 6ce cmano
uny ObLIO 20MOBO CMAMb HA C8OU MECA.

— Omy necnio npuoymana 5, — ckasara Comu. — A couununa ee u nena
oA ceoux demeil. Hukmo, kpome mens u moux Oemetl, 5motl necHu He 3HAem.

Bosznobaennas nosepuynace u nocmompena na Comu.

— A 3uaio ee, — ckasana ona.

IIpuMedaTensHO, YTO MaTepUHCKUN MHCTHHKT CATH B JaHHOM CUTyallMd
BKJIFOYAETCS OT OHOTO 3BYKa. 3HAKU-TTPOBOIHHMKH B IPOIIIOE, 3aITyCKAIOIINE
paboTy mamsATH MEepPCOHAKEH poMaHa, 00TaqaloT MOITHOM SMOINOTEHHOCTBIO,
(hacuMHATHBHOCTHIO, OOBEKTHBUPYIOTCS B PA3IMYHON UyBCTBEHHO BOCIPHHH-
Maemoii ¢popme. OHH COOTBETCTBYIOT TOMY, 4to P. Bapt Ha3Ban punctum B uc-
KyccTBe oTorpaduu Kak THIIa BU3yaTbHOCTH. Ecim B ogHOM citydae (stadium)
nemdpyrores: oOIe3HaYNMBbIe 3HaYEHHS 00pa3a, HaXOISIIMECs B MONE Kyilb-
TYPHOTO 3HAHUSI BOCIIPHHHMAIOIIETO, TO BO BTOPOM — aKTyaJIn3yeTcs YHH-
KaJIBHOCTh M HETIOBTOPHMOCTh JINYHBIX NMEPEKUBAHHH, BBI3BAHHBIX 0OPa30M.
Punctum ‘yxon, paHa, OTMETHHA, OCTABIIIEMasi OCTPHIM HHCTPYMEHTOM — «OT-
KPBITBIH CMBICIT», «IyBCTBUTEIIbHAS TOUKA», HEKast IPUTATHBAIONIAS, BICKYIIAsT
«JIeTabY», Ha KOTOPYIO CyOBEKT OTKJINKAETCS — TO, YTO HAIIEIMBAETCs Ha CyOb-
€KTa, HAaHOCHUT YKOJI, TPUIHHSET O0JIb, PAHHUT, HOCKOJIBKY CO3BYYHO COOBITHAM
€ro XW3HH, JINYHOH MCTOPHH, BOCTIOMUHAHUSM, 3aCTaBIISIET BHOBb IEPEKHUTH
yTpadeHHOe, 3a0bIToe Min BooOpakaemoe [baprt, 2011, c. 43].

[TyckoBBIM MEXaHM3MOM HEIPOM3BOJIBHBIX BOCIIOMUHAHUI U COOTBETCTBY-
IOIIETO ITOBEACHUS ABIIACTCS, TAKMM 00pa3oM, HE BOCHPUHUMAEMBIH OOBEKT MITH
ero obpas B 1enoM, a criennguaeckas yepta. st CoaTv Bee ApyTrre onpenesio-
e 4epThl ee pebeHKa yxonsaT Ha Bropoi miaH. Ha [lltamma, Hamemero geH-
Ty Ha JHE CBOCH JIOAKH, HEU3IJIaIMMOE BIICUaTIICHHE POM3BOAUT HE Cama JICH-
Ta, & CBA3AHHBIN €10 JIOKOH BBIOIIUXCS BOJOC, BBIPAHHBIX C KYCOUKOM CKaJIbIIa
(a red ribbon knotted around a curl of wet woolly hair, clinging still to its bit
of scalp): ... On the way home, he stopped, short of breath and dizzy. He waited
until the spell passed before continuing on his way... ... “What are these people?
You tell me, Jesus. What are they?” [Morrison, 2007, p. 180] — ... Ilo dopoce
00MOTUl OH OCMAHABIUBAILCA, HE MO2 ObIUUAMb, U 201064 Kpyacunacs. On 8biicu-
oa, 4moovl ucyez mom KowMap, u CHo8a NYCKaica 6 nyme. ... « Imo sice smo
3a moou maxue? Cradwcu mue, Iocnoou, kmo onu? ».

B Takoro pona «ykoiax» pacKkpbIBaeTCs BHYTPEHHUH MUD IIEPCOHAXEH, 110-
CKOJIBKY OIIYIIEHHS, CBSI3aHHBIC C HEMOCPEACTBEHHBIM OIIBITOM 1 €T0 CUTYaTHB-
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HBIM KOHTEKCTOM, MHIUBUAYaIbHBEL. OTCIOA CIIEMYET, YTO IS KaXI0TO IIepCco-
Ha’ka XapaKTepeH CBOW HaOOp pa3lIMuHO pojia JeTaeH, CIIyKallluX CBOETO posia
«TOYKaMH COOPKI» COOBITHH MPOIILIOTO U EPEKMBAHUNA B HEKYIO [IEIOCTHOCTb.
Jst Baou Car3 — 310 oTTeHkH 1BeToB, [yt [Tomst I Takoi crienkoi coObITHI
saBIsieTcs (PU3NIECKH OIyIaeMasi IPOXKb BO BceM Tene: A shudder ran through
Paul D. A bone-cold spasm that made him clutch his knees. He didn t know if it
was bad whiskey, nights in the cellar, pig fever, iron bits, smiling roosters, fired
feet, laughing dead men, hissing grass, rain, apple blossoms, neck jewelry, Judy
in the slaughterhouse, Halle in the butter, ghost-white stairs, chokecherry trees
... [Morrison, 2007, p. 235] — Zpoawce npoouna Ilons Hu, nedaunas nomoma
8 KOCMAX 3ACMAasUla €20 CIMucHymy Konenu. OH He 3HA, MO AU SMO Om OpsH-
HO20 GUCKIL, U3-3a HOYell 8 NOOBAILe, TUXOPAOKU, JHCELE3HbIX OKO8, YblOAIOUUXCS
nemyxo8, nOOHCAPEeHHbIX HO2, CMEIOWUXC MEPMEEeY0s, wunauel mpassl, 00-
J#cOs, Yeemos A0N0Hb, dcelle3Ho20 oulelinuka, [ocyou Ha boune, auya Xanne
6 macie, benot, KaKk npuguoerue, 1ecmuuysl, oepesa Ha cnune Comu. ...

CoOBITHS MPONUIOTO, TAKUM 00pa3oM, CBOPAYMBAIOTCS B CHMBOJIHYECKHE
00pa3bl, HHUINUPYIOIINE BOCTIOMUHAHKE, U 3asIBIISIIOT O ce0e uepe3 IOMHUHAHT-
HBIE JUIS KaXIOTO NEPCOHa)Ka THUIBI 3HAKOB — IIPE3EHTEM, BKIIOUAIOLIUX CO-
BETYIOIIHE «3aIHCH ITPOIILIOTO.

3. JIMHrBOCEMHOTHYECKUE XaPAKTEPUCTHKHM BOCITIOMMHAHUI
B pomaHe T. Moppucon «Beloved»

Hcxonst u3 mpe3eHTannoHHOM Teopun auckypea [Omsamy, 2007, c. 184—
245], B poMaHe MOXXHO BBIZICTIUTH PsiJl JOMHUHUPYIOLIUX THIIOB 3HAKOB COOBITHI
B CBSI3M C UX BepOaJIbHON pernpe3eHTalrell B poMaHe.

m CyenmanvHvle Tpe3eHTEMbl — OOO3HAYCHUS Y3HABAEMBIX 3aIaxoB,
CBSI3BIBACMBIX C IIPOIUIBIM: 3allaX MaTEepUHCKOTO MOJIOKA, NMEKyIIerocs xyeda
(the smell of the stolen milk and the pleasure of baking bread); 3amax HarpeToro
OT OTHSA TUIaThs (smell the heat in her dress), 3amax UCTIICBAIOMIEH HA COJTHIIE
TUCTBHI (the smell of leaves simmering in the sun). Tak, apoMaT IyXOB B JOME
Jlemm IxoHc HamoMmHwMI JleHBep o IeTCTBE, O 3apocisix Oykca, Iie OHa MpsTa-
Ja cBOU NeTckue cekpeTsl (a smell like the cologne she poured in the emerald
house, only better; sweet as the lily-of-the-valley cologne — craakmii Kak apo-
MaT TOH JTaHABIIICBON KEITHHCKOM BOBI).

B nmanHO# rpymnme npe3eHTeM, Kak U B IpyTUX, IPEBATHPYIOT 3HAKH C He-
TaTHUBHOW CEMAaHTHKOM: the smell of hickory — 3amax KoCcTpa U3 BETOK XUKOPH
(opexoBoro ngepeBa, Ha KOTOPOM paboBIIaAEIbIIBI IBITAIUCH CoKeub Apyra [Toms
In); scent of ink or the cherry gum and oak bark from which it was made —
3amax 4epHMI, AyOOBOH KOpPBI WJIM BHIITHEBOH CMOJBI (KaMean), u3 KOTOPBIX
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OHU IIPUTOTABIUBAIOTCS (U1 BEJCHUS YUSTHBIX KHUT, 3allMCeil O KUBOTHBIX
XapaKTepUCTHKaxX paboB); smell of human skin / blood — 3amax 4enoBeuecKoi
koxu / kpoBH: Eighteen seventy-four... He smelled skin, skin and hot blood.
... The stench stank [Morrison 2007, p. 180] — Llen 1874 rox. ... lImamn
YYECME06AL 3aNAX KOXCU, KOXMCU U 2opAdell Kposu... 310YXauHwlll 3anax
cmepmu.

m [ycmanvHble TPE3CHTEMBl — BKYCOBBIC MHAWKALUH COCTOSHHMH, JAeii-
CTBUH, coObITHH Tiponwioro (a mouth full of iron; the taste of iron — BKyc xe-
JIe3HBIX OPYOUH IS Haka3aHWH, faste of blood — BKyC KpOBH H T. IL.): ... |
shouldn 't be afraid of the ghost. It wouldn 't harm me because I tasted its blood
when Ma’am nursed me [Morrison, 2007, p. 209] — ... s He dondcha boamubcs
npuspaka. On He NPUYUHUM MHe 8pedd, ROMOMY YMO 5 8KYCUIA €20 KPOBb C MO-
JIOKOM Moell Mamepu.

W Axycmuyeckue 3HAKM COOBITHH OOBEOHMHSIOT 3HAaYUMBIC (HOHALMH,
BKITIOUAs CIBIIIAMBIC 3BYKU MPHUPOIBI, I0Ma, TToceneHus (the crunch of leaves
underfoot — XpycT CyXHX JUCTbEB IOJ HOTaMH, the plash of water — meck
BOIBL, she heard wings... little hummingbirds — 3ByK KpbUTbEB MaJICHPKUX KO-
JTHOpH); MOTYIISALIMH TOJIOCA, CTENIEHb TPOMKOCTH, CKOPOCTH M BHATHOCTH PeYH
(Whispering, muttering, shouting, crying): This time, although he couldn’t ci-
pher but one word, he believed he knew who spoke them. The people of the bro-
ken necks, of fire-cooked blood and black girls who had lost their ribbons. What
a roaring [Morrison, 2007, p. 181]. — Ha ceui pa3, xoms oH pazobpan He 60ib-
wie c1o6a, emy Kazanioch, 4mo OH NOH:NL, KMo e2o npousHec. Jloou co cnoman-
HBIMU WeAMU U Me, Ybs KPOBb 3ANeKALACh HA KOCMPAX, U YePHOKOXCUe 0esyul-
KU, 4mo mepsnu ceou ienmoul. Ymo 3a peg!

370 TakXke Iay3bl, MOIYaHUE (silence) KaKk MHIUKALUKA 3MOLMOHAIBHBIX
coctosiHui. Tak, HanpuMep, BcrioMrHaeMoe J{eHBep 4yBCTBO OXMHOYECTBA BhI-
pakaeTcsl yepe3 MOJYaHre, THIINHY, OTCYTCTBUE 3BYKOB (she knew all about
silence), MmeTaOPUIECKH OTOXKICCTBISIETCS C YyBCTBOM T0JI0Ja U MPOTHBOIIO-
CTaBIIIETCSl OOPETEHHOW MOJTHOTE OOLICHHMS, YIIoHo0IsIeMOH MBINIHOM Tpanese,
nupy: It was better to feast, because the old hunger — the before-Beloved hun-
ger — was out of the question [Morrison, 2007, p. 119]. — Jlydrmie npogomkarb
HACJIXAATHCS OOIEHUEM, IOTOMY YTO IPEXHEee YyBCTBO rojiofa — IO BCTpe-
yn ¢ ben — ObUI0 HEBBIHOCHMO.

B naHHYIO TpyIIy BXOIST 6epbanbHble npe3eHnemyl, TIPOU3HOCUMBIE CIIO-
Ba, HaJlelsieMble CHMBOJIMYECKIM 3HAYEHHEM M BOCKPELIAIOIINE B MAMATH CO-
OvITHs iportoro: “Hiiii! ” It was the first sound, other than “Yes, sir”, a black
man was allowed to speak each morning, and the lead chain gave it everything
he had [Morrison, 2007, p. 108] — «Xaii-ii-i1!» 6vi10 6mopoii nocne «/la, cop»
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@pasoii, komopyo ObLIO 003601€HO NPOUSHOCUMb YEePHOMY Kadcdoe Ympo,
U CBUHYOBASL YeNnb NPUOABALA IMUM CIO8AM 0CODbLIL GeC.

Bonbioe 3HaueHne B poMaHe MpHOOpeTacT UMIEPaTHB MEMOPHAIBHOMN T10-
JUTUKH MPEOIOICHNUS MIPOIIUIOTO 1 3a0BEHUS KaK aKTa MPOIMIECHUS, TIPUMUPEHHE
o01ecTBa yepe3 Mpu3HaHNE TPaBM, HAHECEHHBIX JkepTBaM padcTsa. CiioBa ox-
HOTO U3 mepcoHaxeil pomana — bebu Cars — o CIOXEHUH OPYKUSI — TIPH-
3bIB 3a0BITh O HAKA3aHUHU KaK CIEACTBUH OCY)KICHUS PECTYTIICHUH. DTH CIIOBa
0 TIPOIIEHHH 3aMycKaroT B mamsaTu CaTh 00pa3bl TpaBMAaTHIHBIX COOBITHH, 3a-
CTaBJIsIsI BHOBB IIEPEXMBATh IPUUNHEHHbIE CTPalaHusl, CKOPOb, YTOOBI TIPEOJIO-
nets nmpobiemy. «KeprBaM naposanu npasay, HO He paBo. Eciii Ob1 BUHOBHEIE
MIOHECTN HaKa3aHue, To (PyHAaMEeHT HOBOTO TOCYIapCTBa MOT OBITh pa3pyIleH.
[TosToMy 1o’KHOApPHKAHIEI BMECTE BCIOMHMHAIOT, YTOOBI TIOTOM BMECTE 3a-
ObITE» [AccMmaH, 2014, c. 145]: ... words whispered in the keeping room had
kept her going. Helped her endure the chastising ghost, refurbished the baby
faces ... “Lay em down, Sethe. Sword and shield. Down. Down. Both of em
down. Down by the riverside. Sword and shield. Don’t study war no more.
Lay all that mess down. Sword and shield” [Morrison 2007, p. 86] — ... cro-
6a, npowenmanHvle 8 KoMHame, 3ACmasisAnu ee dcums oanvute. Ilomozanu
MUPUMBCA C CYWECTNBOBAHUEM KAPAIOWe20 Npu3paxa, 0CKpewlany 6 namsamu
auya ee oemeli... «Cnoocu ceoe opyocue, Comu. M meu, u wyum. Crodxcu ux.
Cnoorcu. U meu, u wyum. Ha bepee pexu. He oymati 6onvue o goiine. Ilonooicu
ux Ha 3emaio. M mey, u wgumpy.

m KoHTakTHBIC WIIN OCS3aTEIbHbBIE TIPE3EHTEMbI BKIIOYAIOT 0003HAUYCHHS
TaKTHJIBHBIX, TEMIIEPATYPHBIX, OOJEBBIX OLIYIICHNI U ACHCTBUH, NX BBI3bIBA-
JOIINX, aCCOIMUPYIOINXCS ¢ MPOILIsIM. Harmprumep, BocnpuHIMaeMble KOXKen
MIPUKOCHOBEHHUS KaK MPOSBICHHUS HEKHOCTH, 3a00THI 1 JIIOOBU (KOHTAKTHBBI
tuna kiss, touch): Sethe remembered the touch of those fingers that she knew
better than her own. They had bathed her in sections, wrapped her womb ....
... If she lay among all the hands in the world, she would know Baby Sug-
gs’ just as she did the good hands of the whitegirl looking for velvet. But
for eighteen years she had lived in a house full of touches from the other
side. And the thumbs that pressed her nape were the same [Morrison, 2007,
p. 97] — Comu écnomnuna npukocHo8eHusi mex Cmapvix Naibyes, KOmopbwie
3Hana nyquie, Yem ceou. Imo OHU MOo20a OMbLIU ee N0 YACMAM, Nepessa3au
orcugom.... ... Cpeou écex pyx 6 mupe oua 6w ysnana pyku bsou Caes, kax
V3Hana 6vl pyKu mou 6enotl 0egyuiku, meumaguiei o bapxame. Ho 6 meuenue
80CEMHAOYAMU Jem OHA HCULA 8 DOME, NOTHOM NPUKOCHOBEHUL OPY2020 MUpPA.
U nanvywl, komopwvie coicaru menepv ee 3amulioK, NPUHAONEHCATU KOMY-TNO
ommyoa.
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m Busyanvnuie npesenmemsl COOBITUH BKITIOUAIOT 0003HAYCHHS 3HAYUMBIX JKe-
CTOB, MUMHYECKHX 1 TAHTOMUMHYECKHUX IBIKCHUH, TIPOCTHIX M CKJIA IbIBAFOIIIXCS
B KMHECHHTArMbl. Ha riepBbIii rutaH 371ech BEICTYNAIOT HATISTHO-3PUTENBHAS CTOPO-
Ha JICHCTBUH M yCTAHOBJICHNE 3HAUYMMBIX aCCOLMATHUBHBIX CBSI3EH IJIs BRIPYKCHHS
[IEHHOCTHOTO CMBICJIa COOBITHH (HalpuMep, TaHeIl aHTHJIONBI, KOTOPBIH TaHIIeBaIa
Marb C3TH ¥ Ipyrue npuBe3eHHbIe n3 AQpPHKN palbl, U eT0 acCOLMATUBHBIE CBSI-
31 C ABIKCHUSIMH «MAaJICHBKON aHTWIONBD BHYTpH OepemeHHO#H Catr). Ocolyto
CMBICIIOBYIO Harpy3Ky B BOCIIOMHMHAHMSX cTapiiei podepu Catu HeceT merado-
pa 3epKaa, BEIpa)karoIasi MOTUB 0OpeTeHHs ceOsl, CBOSH CaMOCTH BO BCTPEYHOM
B3IJIIJIE MarepH, B OECKOHEYHOM UTpe B3aMMHBIX OTOOpa)XCHUH peOeHKa U MaTepu
B BI3yaJIbHOM KOHTaKkTe, MUMUKe: She smiles at me and it is my own face smil-
ing — oHa yneibaemcs mHe u 3mo moe auyo yavioaemcess, Will we smile at me? Can't
you see I'm smiling? — Tot u 1 ynvibnemca mue? — Pazge mul He guduuib, 5 yice
yavlbarocw?; You are my face; you are me — Tol moe nuyo, mot — smo s1; You are
my face; I am you — Tot moe auyo; 1 — 3mo mei [Morrison 2007, p. 214—216].

Konopemvi — BapbupylOIUEcs 10 HACHIIIICHHOCTH U IIBETOBOMY TOHY WH-
JUKAIIMA MO, COCTOSHUH, NEHCTBUH, COOBITHH: ... the skin smell nagged
him, and his weakened marrow made him dwell on Baby Suggs ' wish to consider
what in the world was harmless. He hoped she stuck to blue, yellow, maybe
green, and never fixed on red [Morrison 2007, p. 181] — ... 3anax xooicu 6vi-
oun e2o uz cun u 3acmaguil BCHOMHUmMb o Jncenanuu brou Caes omuvickams xoms
umo-HuOyow, He npuduHsowee 6onb. OH HAdesCs, YMo oHa 8blOpana 20nyool,
JHCeNMublil, BO3MOJICHO 3EEHblIL Y8EN, MONbKO HE KPACHDIIL.

[[BeToBBIE acconMaIK, SMOIMOHAIBHBIC OTKIMKH MEPCOHAKEH Ha IBET-
HOCTh MHPA 3aHUMAIOT MCKIIOYUTEILHO Ba)KHOE MECTO B PACKPBITHH CMBICIIO-
BOTO ITOTEHINAJIA ¥ CHMBOJIM3AaLlMH [IEHHOCTHBIX IOMUHAHT poMaHa. [Icuxomo-
THYECKYI0 HAIlOJIHEHHOCTh KPACHOTO IIBETA, CHMBOIHM3HPYIOIIETO MPOJIHUTYIO
KPOBB JKEPTBBI HACHIIHS, 00pa3yIOT COCTOSHHS TPEBOTH, TIE4YaIH, HEPBHOTO Ha-
NpsDKEHUA. DTOT I[BET CEMAaHTHU3UPYETCS KaK OECIOKOMHBIN, MyIbCHPYFOLIHH,
MBUIAIOIINI BHYTPH ceOsi, TAMHCTBEHHBIH, mOTycTopoHHUH. [lone [lu, momas
B OKPY>XEHHE KPACHOTO CBETAIIErOCs MATHA B foMe CITH, IBITAETCsl CKOPEe BbI-
Oparbcs u3 Hero: Walking through it, a wave of grief soaked him so thoroughly
he wanted to cry. It seemed a long way to the normal light surrounding the table,
but he made it... [Morrison, 2007, p. 9] — Ilpoiioa ckeo3b KpacHoe namHo,
Ionw [lu nouyecmeosan, 4umo 601HA nNevyanu NPORUMAIA €20 Max, Ymo OH 3a-
xomen naaxamo. Oceewjennvlll 00bIYHbIM CBEMOM CIMOJ, KA3d0Ch, Obll 20€-Mo
ouenb 0aeKo, HO OH cymell 000pambcsi 00 Hezo. ...

Apmegaxmuuie npezenmemvl — 3pUTENHHO BOCIPUHUMAEMBbIE MM BOOO-
pa’kaeMble 3HaYMMBbIE OOBEKTHI M SBICHHS, CBSI3BIBACMBIC C COOBITHSIMH IIPO-
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nuioro: ... Sethe found Baby's old preaching rock and remembered the...thun-
derous feet and the shouts [Morrison, 2007, p. 94] — Comu nawna cmapuwiii
001bUWOT KaMeHb, Ha KOmopom nponosedosana bB2ou u ecnomuuna ...epoxom
MAHYYIOWUX HO2 U PACKAMUCTNBIX KPUKOS.

OO6pa3pl MPONUIOr0 BO3HUKAIOT HA OCHOBE METOHHMMHYECKHX, CMEKHBIX,
acCONMAaTUBHBIX CBA3€H BelH 1 cyObekTa, MecTa, coObTust. Tak, cepsru (a pair
of crystal earrings) HanomuHaT C3TH 00 UX napureie — Muccuc ['apHep, gep-
HUJIA U CAIlOTH C yIIKaMH — O HEHAaBUCTHOM €M yUWTelNe U T. II.

ApredakTHble PE3EHTEMBI — OCHOBHBIE CPEJCTBA CHMBOJIMYECKOH CTH-
JM3alUK KOJUIEKTHBHOW TMaMATH, 00pa3yroT yCTOW4MBEIE 00pa3bl anoxu. JlaH-
Hasl TPYyIHIIa Mpe3eHTeM o0pasyercsi 0003HaueHISIMH Opynuil Hacwus (shack-
les — okoBHI, iron circle around neck — omeitnuk, a branding iron — uHCTpY-
MEHT TaBPEHWs, restraints — CMHPHUTEIBbHBIC MPHUCIIOCOONCHHS, iron fo eat,
iron bits — >ene3Hble yauia); CIe0B 3I0ICSIHUI — PaHEHUs M IOBPEXKICHUS
Ha Tene (a red ribbon — KpacHas neHra, the scar — mpawm, the little curved
shadow of a smile in the kootchy-kootchy-coo place under her chin — cnabas
W30THYTas «T€Hb YABIOKI» Mo ox0opoakoM; a circle and a cross burnt right
in the skin — KpyT W KpecT, BEDKKCHHBIC Ha Tene): “Its a tree, Lu. A choke-
cherry tree. See, here’s the trunk — it’s red and split wide open, full of sap,
and this here’s the parting for the branches. You got a mighty lot of branches.
Leaves, too, look like, and dern if these aint blossoms. Tiny little cherry blos-
soms, just as white. Your back got a whole tree on it. In bloom. What God have
in mind, I wonder. I had me some whippings, but I don 't remember nothing like
this...” [Morrison 2007, p. 791 — Omo oce oepeso, Jly. Bupeunckas yepemyxa.
Cmompu, som 30ecb cmeon — 0azposbvlil, WUPOKO pAcujeniet, NOAHbI COKA;
a 30eco oH 6emeumcs. Y meos MHO20 6emoK. A 2mMo aucmus, oueHb noxooice,
U uepm MeHs nooepu, eciu dmo He yeemol. Manenvkue yeemol KAk y GUUIHU,
maxue dice benvie. Ha meoeil cnune yenoe depeso. B ysemy. Ymo 3aoyman Io-
Cnoovb, 00360116 maxoe? MeHs He paz cexu, HO HU4e20 NOOOOHO He NOMHIO. ..

[Tpn 3TOM OZMH | TOT ke 00pa3 MOXKET HAITOIHSITHCS PA3HBIM COIEPKAHUEM
Y OLICHOYHBIMH KOHHOTALUSIMH, COOTHOCHTBECS C Pa3HBIMH COOBITHSMH, SIPKO
OTIEYATABIIMMHUCS B NAMATH M 3aHABLIINMHI 0cO00€ MECTO B CO3HAHHHU IIEPCO-
Haked. Hampumep, ynonobnenne mpamoB Ha cnimHe C3TH AEpeBY BBI3BIBACT
y Hounst In orTopxenue. Iist HEro IBETHI IEPEBbEB YKa3bIBAIOT Iy Th K CBOOOE,
Ha Cesep TaroB: Follow the tree flowers.... You will be where you want to be
when they are gone” [Morrison, 2007, p. 21] — Cmynaii 3a yeemamu oepesgbes.
... M npudewv myoa, xyoa mebe Hado, koz0a éce Oepegvsi omyeemym, /lepe-
8bAM MOJCHO 008epaAmb: ... trees were inviting ... things you could trust and
be near; talk to... [Morrison 2007, p. 21].
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JanHas rpynna HanbOosee MpOLyKTHBHA B 00pa30BaHMM CHMBOJIMYECKUX
00pa3oB KONJIEKTUBHOM MaMATH O KepTBax pabCTBa, HECET 0COOyI0 HAarpys3Ky
B KOMITO3MIIMOHHOHM OpraHu3aliuy TEKCTa M COBMECTHO C APYTMMH TPYIIIaMH
3HAKOB YYaCTBYET B CIOKHOW, «MyIbTUMOnaNbHOM» [Kress, 2010, p. 57] mera-
(hoprueckol penpe3eHTaK JOMUHAHTHBIX aBTOPCKUX CMBICIIOB O IOMHSAIIEH
KynbType 1 3a0BeHHn. Tak, Harpumep, BpeMs, 3acTaBisfoNee 3a0bITh O IPO-
IIEAIEM, PETPE3CHTHPYETCST depe3 00pa3 PeKH, CMBIBAIONIEH MPONUIOE Kak
OTIEYATKH HOT Ha Iecke. MuHyBIIee HEN30€XKHO 3a0BIBACTCS, OIDKHO OBITh
3a0BITO, UCUE3HYTh HABCETNa, HECMOTPS Ha COIPOTHBIICHNE YENIOBEKa, Ha €T0
JKETIaHUE MTOMHHTh. JTa MPECKPHUIIHS PEAaHNs MPOLIUIOro 3a0BEHUIO NMEET
MH(OTOTHYECKYIO COCTABISIIONIYI0 M BOCXOAMT K TPAJULIUH, PE3IOMUPYEMOI
P. Byprepom B Buzae dopmyisl: «Jlera — IeIUTENBHOE CPEICTBO» [IIMT. MO:
A. Anefiga 2014, c. 145]: Down by the stream in back of 124 her footprints
come and go, come and go. They are so familiar. Should a child, an adult place
his feet in them, they will fit. Take them out and they disappear again as though
nobody ever walked there. By and by all trace is gone, and what is forgotten
is not only the footprints but the water too and what it is down there [Morrison,
2007, p. 275] — Ha b6epezy pyuvs 3a domom Homep 124 nosensiomces u ucuesa-
10M, NOAGIAIOMCS U UCHE3AI0M 6HOBb omneyamku ee cmon. OHu Mmax 3HaKoMbl
Kasrcoomy. Ecnu pebenok unu 63pocivlii HACMYNUm Ha HUX, Mo ci1edbl COBNAdym.
Ybepewv nozy, u onu ucuesnym, xkax 6yomo Huxmo 30eco ne npoxooun. Ilocme-
NEeHHO 6Cs 00POACKA Ced08 ucuesaem, 3a0bl8alOMcs He MOAbKO OMNeYamKu
cmon, HO U 800a, U Mo, 4mo 8 ee 21youHe. ..

Jlokamuebi — MHEMOHHYECKHE 3HAKOBBIE MECTa, «PAMKH HaMATH», CBS-
3aHHBIE C OMoTpadueil mepcoHaXXeH, ¢ BAKHBIMU COOBITHAME X XKW3HH (a little
girl’s houseplay). Cpenu 3HAYUMBIX MECT, HHIUBUIYATU3UPOBAHHBIX NUMEHEM
W HCTOPHEH, B POMaHE MOXKHO BBIIIENIUTH Sweet Home — Muusiit Jlom, a Taxke
Jom HOMep 124 B LIMHIWHHATH, KOTOPBIE BHITOTHIIOT MHEMOHIYECKYIO (PyHK-
MO U CITy’>KaT IUIOLIAJIKOH AEHCTBUS MIEPCOHAXKEH, CBA3aHHBIX C STUMH MECTa-
MU MPOYHBIMA OTHOIIeHUsIMH. Tak, mom 124 mns CaTh BBICTYHAeT IMpOCTpaH-
CTBOM JIOKaJIM3AI[MK 00pa30B-TPUITEPOB BOCIIOMUHAHUH. ONICaHUs BHYTPEH-
Hero yOpaHCTBa J0OMa, KCTEpbepa IOCTPOEK ABOPAa BHIPAKAIOT BHYTPEHHEE
cocrostane CaTH, ee OIIyIeHNne MOTEPH LEHHOTO, JII0ONMOro, HE0OOX0IMMOTO,
KOTOpasi paclieHNBAETCS KaK yTpara UCTOYHHKA JIOOBH, pafoOCTH: ... the blos-
soms shriveled like sores... Faded newspaper pictures are nailed to the out-
house and on trees.... and jars and jars of dead lightning bugs [Morrison 2007,
p-270] — ... UBETHI TOXOXKH HAa CyXHE PAHEI . ... BRIIIBETIINE KAPTUHKH U3 Ta3eT
MpUONTBHI TBO3IIMH K HapyXXHBIM CTEHaM capas W AepeBbsM. ... Y moscromy
6aHky, OaHKM ¢ MEPTBBIMHU CBETIITYKAMH.
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Hcnons3yemble B poMaHe IPHEMbI aHUMALIUH XHUJIOTO IPOCTPAHCTBA M Ma-
TepUaTn3anuy Ipu3paka yOUToH Hodepy OCHOBAHHBI Ha 3(h(eKTe He3aBepIleH-
HOTO AEHCTBUS — HEMPOXKUTOM, TPEPBaHHO )KU3HU BMECTE, KOTOpAst OCTAETCS
Ha repeiHeM IutaHe BHUMaHus C3TH U CTPYKTYpUPYET BOCIIPHATHE U TIEPEKH-
BaHKE MPOILLIOTO B HACTOAIIEM. Marepraau3amisi TAroCcTHOTO xenanus Catu
CITy’XHT SKBUBAJICHTHBIM CIIOCOOOM OCYIIIECTBICHHUS HECOBIBIIIETOCS, «3aMella-
IOIIM JieficTBHeM» [3edrapHUK, 1986, c. 123 ], HO3BOMSIONIIM IIPOKHUTE HETPO-
JKUTYIO KH3Hb CO CBOMM PEOEHKOM B 3HAYMMOM IPOCTPAHCTBE KaK CBUACTEIb-
CTBE MX CyLIECTBOBAaHHS B MHUpE.

WHTepec BBI3BIBAECT MCHONB30BaHNE J[eHBEp MHEMOTEXHHIECKOTO MpHeMa
3alIOMHHAHHS HCTOPUH CBOETO POXKACHUS: BBIOOpA 3HAKOMBIX MECT II0 JI0pOTe
JIOMOH AJIs1 3aKPEIUICHNS 32 HUMH TI0CIIeIOBAaTEIbHOCTH (parMEHTOB HCTOPHH
myTH ee Marepu B LlnannHHaTH. OZHOBPEMEHHO 3TOT IPHEM CIIY>KUT B TAHHOM
CllyJae HE COBEPILICHCTBOBAHUIO MHIMBHIYAJIHBIX CIOCOOHOCTEHN K 3aIIOMUHA-
HHIO, 2 BBITIOJIHEHUIO 3TUYECKON MPECKPUIINK MaMATH YEIOBEKa KaK 4acTh
CEMbH, OXBAaTHIBAIOIICH TPH OXHOBPEMEHHO JXHMBYIIHMX ITOKOJECHUS >KEHIIVH,
UX JIMYHBIE pacckas3bl u cynpObl. CemeliHas McTOpHUs, K KOTOPOH IPHUYAcTHA
JlenBep, TakuM 00pa3oM, MOIy4aeT ONopy M MPOJOJDKEHHUE B BUJIE «3aIHCei»
Ha BBEIODaHHBIX €10 O0BEKTaX. AKTyalH3alus dTHX 3amuceil co3maeT 3ddexr
MapaJuIeNbHOTO Pa3BEPTHIBAHUS CIEH INPOIUIOro W Hacrtosimero: Easily she
stepped into the told story that lay before her eyes on the path she followed
away from the window. There was only one door to the house and to get to it
from the back you had to walk all the way around to the front of 124, past the
storeroom, past the cold house, the privy, the shed, on around to the porch. And
to get to the part of the story she liked best, she had to start way back: hear the
birds in the thick woods, the crunch of leaves underfoot; see her mother mak-
ing her way up into the hills... [Morrison, 2007, p. 29—30] — Ora 6e3 mpyoa
HO2PY3UNACH 8 PACCKAZAHHYIO €Ul UCMOPUIo, KOMOPAs pa3gopaiuedndcs nepeo
Helo Ha nymu om OKHA K 08epu. B dome bviia monvko o0Ha 08epw, u, umobsi 0o-
bpamuvcs 00 Hee, HYIHCHO ObLIO NPOUMU 8eCb NYMb 80KpYe 0oMd 00 e2o gacao-
HOUL 4acmu, mo echib MUMO KIA0080U, MUMO XOTOOHOU CIeHbl, MUMO YOOPHOILL,
MUMO capas, 8oKpy2 ooma 0o Kpulavya. M, umober 0obpamucs 00 1r06uMou ua-
cmu 3HaKoMou ucmopuu, /lengep NPULUIOC, HAYamy panblie: YCIblams nmuy
8 2YCMUbIX Jlecax, Xpycm JUCMbes No0 Ho2amu, Yeudemsv, KaK ee Mams NOOHUMA-
emcsi Ha XONMbL. ..

Kak ormeuaer SI. AccmaH, namsTh Hy>KAaeTCS B MECTE, CTPEMHTCS OIpe-
JIETTUTHCSL B MIPOCTPAHCTBE. TEHICHIMS K JIOKANIW3AlUK MaMATH HPOSBIISETCS
BO BCEX THIax obmiHocTeil. Jltobas crutaunBaromasics rpymia CTPEMHTCS CO3-
JIaTh MECTa, KOTOPHIE SIBIISIFOTCS] HE TOJIBKO CIIEHOW COBMECTHOH JIESITEIbHOCTH,

113



[CC BY 4.0] [HAYYHbIV IMANIOT. 2018. N 10]

HO M CHMBOJIAMH €€ HICHTHYHOCTH, & TAK)Ke OTTIOPHBIMU ITyHKTaM1 BOCIIOMHHA-
Hui. [locemmenne Taknx MeCT JaeT ONBIT M IIOHUMAaHUE MPOIIOT0, HEMPOXKH-
Toro nruaHO [AccmaH, 2004, c. 40]. BceoOmas pas3neieHHOCTh TPABMAaTHIHOTO
OTIBITA, CTPAJIaHMs1, BOCTIOMHHAHHH, TPUHAUICKAIINX IPOCTPAHCTBY IPOKUBA-
HUS 3THOCA, MOAYEpKUBaeTcs B coBax CaTH, B AUanore Mexay Hero U JleHBep:
“Places, places are still there. ... .... Where I was before I came here, that place
is real. It'’s never going away... The picture is still there and whats more, if you
go there — you who never was there — if you go there and stand in the place
where it was, it will happen again; it will be there for you, waiting for you [Mor-
rison, 2007, p. 30] — Mecma 6cezoa ocmaromes mam, 20e 6viau. ... ... Tam, 20e
5 ObLIa 00 MO20, KAK 51 NPUEXand crood, mo Mecmo OelCmeUmenbHo Cyujecmey-
em. OHo HuKyoa ne yxooum ... Obpas ezo éce ewje mam, u boree moeo, eciu
mol noedewib Myoa — mwl, KOMOPAsl HUK020d mam He OblLid, — eciu Mol OKd-
JHCeWbC Mam, 6CManetb mam, 20e 8ce Mo NPOUCXOOUNIO, MO NOBMOPUMCSL;
OHO byOem mam 01 mebs, Hoamv meos ...

IIpe3eHTeMBI COOBITHII CITy’KaT KJIIOYaMH K BOCCTaHOBJICHHUIO IIPOIIIOTO
MEPCOHAXKEN, TEKCT KOTOPOTO CTPYKTYPHUPYETCS 3@ CUET UX COCTUHEHHS B CBA3-
HYIO TOCJIEI0BATENbHOCTD NEHCTBUH, MMEIOIIYI0 HAdauo, Pa3BUTHE W KOHEIl.
BocnomrHanus iepcoHaxeil poMaHa B3auMOCBSI3aHbL, WM CBOMCTBEHHBI B3aNM-
HBIE MIEPECEYCHUS, «ITOAXBATHD), BO3BPAILECHHE C PA3INYHBIX CTOPOH K OJHHM
W TEM JK€ WM CXOJHBIM OOCTOSITENBCTBAM U MEpeXUBaHUAM: ““You know what
I mean?” Paul D did not answer because she didn 't expect or want him to, but
he did know what she meant [Morrison, 2007, p. 72] — «llonumaewv o uem
a?» Ionw [u ne omeemui, nOMOMY Ymo OHA He JHCOanad U He Xomena, 4moovl
OH Omeeuai, Ho O NOHUMAJL ee...

Bynyun BBICKa3aHHBIMH, BOCIIOMHHAHHS YK€ HE IPUHAUICKAT TOJIBKO
CYOBEKTY — IMPOHCXOANT BOCCOEANHEHNE YACTHOTO C O0IINM, IMYHOH HCTOPHU
JKM3HM C TIOJIEM OIIBITA, PA3JEISIEMOTO C APYTUMH. ABTOp pOMaHa, TaKUM 00-
pa3oM, IEMOHCTPHPYET, UTO MAaMATh O MPOIUIOM JKUBET U COXPAHSIETCS B MEXK-
JMYHOCTHOM OOIIEHMH, B PAcCcKa3ax o HeM, (hopmupys ocoboe co3HaHUE TPH-
HAJUIe)KHOCTH U CIUIOYEHHOCTH, «MBI-CO3HAHHEY.

4. 3ak;104eHHe

«MBI — 3TO TO, YTO MBI IIOMHHUM.... MBI — 3TO CHOCOOHOCTH YIAEPKH-
BaTh MHAWBHIYaJbHYIO BPEMEHHYIO OChb, Y3HABaTh ceOs HE TOJIBKO B 3€pKaje,
HO " B MeTaOpHUIECKOM 3epKajie — HECMOTPSI Ha BCE IPOUCXOIIIIE COOBITHSDY
[Ueprurosckas, 2012]. KymerypHast mamsTh, COXpaHssi CBS3b BPEMEH, OIUPACT-
sl Ha OOBEKTHBALIMN PA3/ICIIIEMOTO OIbITA, OOIEKAOIINE CMBICT B YCTOHYHNBBIC
CHMBOJIMYECKHE (POPMBI, 3HAYMMBIE JUIS 3THOCA B IeJOM. B KauecTBe 00pa3oB
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TPAarm4ecKoro IMPOIDIOTO, HAACTIEMBIX KyITbTYpHOH 3HAaYUMOCTBIO M XapakTe-
PHU3YEMBIX CHMBOJIHYECKON CTHIIM3AIMEH, B POMaHEe MOXKHO BEIICITUTH KPAaCHYIO
JICHTY, BIUIETaeMYIO B JICBHYBIO KOCY, YEPHYIO CMOPOIMHY, CICIBI OT OIICHHUKA
B BHIE VABIOKM Ha IIlee, BEICEUEHHOE IUIETHMH JIEPEBO Ha CITHHE, OTHATOE Mare-
PHHCKOE MOJIOKO, BOABI peKH, U Apyrue. [Ipe3eHTannoHHbIN aHaIn3 MOXKET CIIy-
JKUTh MOZEJBIO BBISBICHUS yCTOHYMBON CEMAaHTUKH OOpa3HON COCTABIISIOIICH
B JWCKypCcEe MHOKECTBEHHBIX BOCIIOMHHAHWH, TMOATBEP)KIAONINX JIPYT ApYyTa,
KOHCTPYHPYIOMIX WHANBHIYATBHYIO U KOJUICKTUBHYIO ITaMSTh U HICHTUIHOCTb.

B npu3HaHWU nonra mepen jkepTBaMH MacCOBOTO TTOPa0OIIeHUs OOIIHOCTh
CO3MIaeT MOMHSIIYIO KYJBTYpPY, BOIUIOMICHHYIO B 00pa3ax, CHMBOJIAX, TEKCTaX.
Poman T. MoppucoH, ¢ JaHHBIX TTO3UIIHIA, — XYI0XKEeCTBeHHAas popMa ITyOImd-
HOTO OCMBICIICHUS TPABMAaTHIHOTO MHIUBUIYAIHHOTO OIBITA, €0 COXPAaHCHUS
B KYJIIBTYPHOW IMaMATH C LENBI0 YIIPOUYHEHHUS TYMaHHBIX, OOIIEUEIIOBEUECKUX
[EHHOCTEMH, a TaKke C0co0 JOTOBapHBaThCS 00 HHTEPIIPETANN TPArHIeCKUX
MIEPUOIOB UCTOPHUH.
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The article is devoted to the study of a literary text from the position of presenta-
tional discourse theory, axiological linguistics, conceptology. The means of symbolization
of memories in the text of the postmodern novel by T. Morrison “Beloved” as an artistic
form of remembering culture, objectification of individual and collective memory of the his-
torical trauma of slavery in the United States are considered. The article analyzes the
semiotic types of presentemes of events involved in the appearance of symbolic images
with stable semantics and in expression of the text value dominants (LOVE, MEMORY,
OBLIVION, LIFE, DEATH, FREEDOM). Signs of the events are revealed (including sound,
gustatory, tactile, kinesthetic, artifact, colour and others) described as “triggers” of memo-
ries of individual experience, and the keys to restoring the past of the characters. Special
attention is paid to signs-locatives —designations of spaces of connection of traumatic
images-triggers of memories. The cognitive mechanisms of object connections (meto-
nymic, adjacent, associative), connected by memory, as well as metaphorical stylization
of significant experience and relationships are considered. The author distinguishes invol-
untary memories of characters as acts of the past revival and arbitrary ones in the form
of stories as acts of its comprehension, preservation and integration into collective, supra-
individual memory. Attention is also paid to the ethical imperatives of attitude to the past
(prescriptions of memory, forgiveness, oblivion).
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